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STUDIES IBSEN 


THE POETIC THEMES IBSEN’S BILLEDGALLERIET 


the spring 1852 Ibsen, then the age twenty-four, was 
sent abroad the governing board the Bergen theatre 
acquaint himself with the administration and dramatic ideals 
foreign theatres order that might the better qualify him- 
self perform the duties the position poet-manager upon 
which had entered the preceding year. The theatres selected 
for special study were those Copenhagen and Dresden. Impor- 
tant though this journey was for educating his dramatic sense, 
another phase concerns here. This was the first journey 
take him out the poverty and cold and petty isolation the 
North and spread before him the manifold richness that larger 
world which was destined citizen from 1864 1891. 
his early career, and indeed late 1860, Ibsen had devoted 
considerable attention the practice painting; indeed, when his 
literary productions failed obtain full measure success, 
may have felt that was for painter that fate had ordained him. 
Accordingly when stepped into the Dresden gallery, its glories 
burst upon him all their uplifting solemnity and power; for 
brought their appreciation the eye painter well 
poet, and soul whose hunger after beauty had never been satisfied. 
His poetic cycle Billedgalleriet, written result these visits, 
has far-reaching interest both itself and because the separate 
poems later built upon its themes, and supported passages from 
his other writings furnishes most illuminating record his 
mental moods and transitions the time the publication 

much the text the cycle not readily accessible 
American readers, Ibsen’s publishers, the Gyldendalske Boghandel, 
Nordisk Forlag, Copenhagen, have generously given their 
permission for reprinting full these 


Der bor svartalf mit bryst, 
som stundom gester mig onde timer, 
ensomhed, som midt livets lyst— 
nar vagende jeg eller rimer. 
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nar den hvisker, end nok tyst, 
det mig som kimer,— 
som havde mig gravkold kyst,— 
thi efter svartalf-skik den hel sublim er: 


den indholdsl¢s, den hele 
har tabt din tro Gud verden? 


kan forsta, dit bryst hult, 
dit ideal lygtmand det fjerne, 


“Dit indre som 
hvor kiselstenen ligger bunden 
fordi den sidste alt runden, 
mens din sangerkraft med den 


nar tror nynne gennem lunden, 

(den havde blomsten lyttet til med 

dog med lengsel, den klang omvunden). 


Nej, det kun vindfaldsgrene, 
som har hvirvlet ned 
elvelejet mellem golde stene,— 


nar den friske med jubel risler, 
vanvittigt tror synge med,— 
det kun det brune som 


bild for alting dig ind flommen 
var forandrer din natur; 

blir ligefuldt stenet ur, 

nar din normale tid igen kommen!— 


Ak, skal vente begejstrings-trommen, 
for storme mod dit mur, 

det bedre bliver stur, 

kun spagferdigt knytter hand 


Taus svanen til den klangfuld 
blir stemmen nar den skal sin udande; 
ja, hvad ikke vande! 
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Men vil derfor kalde den sangfugl? 
Vid, livsforliset satte den flamme, 
husk, rus formar hos dig det 


Jeg stod morgenstund galleriet 

drak begejstring den rige kilde, 

som kunstens havde viet 

til liv med hender milde. 


Det som alle storme havde tiet, 
det som alle havde biet 


Hvor let sindet stille! 

deres flugt, blidt mod stranden trille! 


Hvad hin stilhed vel kirkens haller 
hvor menigheden triner ind, andegtig 
som det sig herrens tempel, 


mod denne stilhed, der som duggen falder 
sindet her, hvor anden har sin stempel 
sat hver tavle megtig. 


Hvad det, som beruser mig megtigt 
imellem disse evighedens 


det store navne, jeg 
hvad heller farvespillet mildt 


Nej, hvad mig griber kernefuldt vegtigt 

tanken, min endnu sterk er, 

den har hab tro trods alle 

sats, som tidtnok klang mig selv fordegtigt. 


Ja, her jeg mig Gud; 
thi jeg formar gribes beruses 
ved der foldet ud. 


Jeg skuer gudsidéen klar plastisk; 
se! derfor svulmer min elastisk, 
tvivlens demon mit indre knuses! 


i 
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Correggios med dine 
hvor har drysset dagglans mit sind! 
Jeg stirret har dunkelheden ind 

dybt, som noget jordisk 


Mig griber angsten Marias kind, 

mens hun sin fryd tanken 
jeg deler mens rige skaler 
han rekker dets lyshav blind. 


stjernen, som fromme hyrder skimted,— 
der peged did, hvor Frelseren var stegen 
som menneske fra himlen ned til jorden,— 


se, den har for mig glimtet, 
min frygt kuet min tvivl vegen, 
den myte til sandhed vorden! 


VII 


Rafaels 
med Frelserbarnet mellem sine hender, 
imedens himmelen sin hvelving spender 
tusinder milde engelho’der!— 


den trivelige Nederlender, 

som sidder veltilmode sin bod, der 

til overflod fuld ender 


Den ene overskygger den anden: 
violen kan dog med tulipanen 
forliges godt buket; 


som anemonen med den gyldne iris, 
forbinde Rafael med Jan van 


Thi mindes skal du, kunstens rige, 
der det ene formen, som har rang; 
hvis vil skaldens tonestige, 
hvorledes, ikke hvad han sang. 
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Hvad kunstneren har vil intet sige,— 
lad idéen sin egen gang; 

det hjalp kun lidt mod himmelen hige, 
hvis sterke vinger dig svang; 


formen, formen kun alt 
formar adle foster 
stemple det som stort genialt; 


ja, formen hylder jeg hvad end det koster! 
Begribeligt! thi tab det sigte: 
ved formen bliver mine vers til digte! 


hvorfor skal poeter rave 
med hjerne idéens 

blindt afsted trave 


Se, kunsten dog strudsemave, 
der alting, selv granit stal,— 
som med den gyldne frugt fra Edens have. 


hvortil overstemte toner, 
denne svermen-om regioner, 
hvor vingen brister hvor stemmen svigter; 


istedenfor jorden rod, 
skabe billeder med blod 
fra hverdagslivet, som stillebens-digter! 


stille morgentimer tilende, 

jeg vakt mine dvale,— 
thi broget gennem alle sale 
hvorhen jeg vil mig vende. 


recensioner mine sanser 

jeg mig som f¢rste svale, 
idet den atter gester hjemmets dale, 
men endnu ikke kan sin rede kende; 


jeg skuer alting Morgana-tage; 
kritiseres her fra alle kroge, 
det tilsidst mig sind syn forvilder. 


Ak, hvilken marter for lyrisk 
nar det skal ved kritikens briller! 
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mellem klyngerne representanter 

alslags kunstbegejstring tilstede: 

her en, som fegter hede, 

fordi han selv har rang blandt dilettanter, 


der anden, hvis begejstring skranter, 
fordi den fostredes livets lede,— 

derfor til lidt lunken vede, 
duggperlens surrogat for potteplanter. 


det ene det andet 
for hele skarens klingende kritik; 


han lytter med opmerksomt blik, 
ganske enig med dem allesammen, 
tilsidst hvad prisen rammen. 


XII 


Men den indre sal, hvor dagen falder 
med lysning gennem vindvets bue, 
hvor Spaniens mesterverker skue 
zigeunerdunkle gennem seklers alder,— 


der klinger det kritiske rabalder, 

der brender ene lue 
tyst som der til andagt kalder 
ved korsets tegn katolikens stue. 


Thi for Murillos himmelfrue 
der sidder tankefuld kunstnerinde 
stum beskuen sit fortidsminde; 


hendes sig svinger som due,— 
den versets lette vinger, 
lad se, fredens oljeblad den bringer. 


XIII 


“Min barndoms Eden blev lukket stengt, 
jeg stod udenfor gerdet; 

min konfirmationsdragt veggen hengt,— 
ak, det var keruben med sverdet. 


henover alle smukke 
blomster gik tidens plov harv; 
min sidste kereste dukke 

gik til mine arv. 
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Min egen verden mig havde 
foran mig fremmed; 

dens tyktes mig hult 
jeg higed tilbage til hjemmet. 


Jeg dukked mig ned som svalen 
stille dyssende s¢. 
vekke mig dvalen,— 
deroppe matte jeg 


XIV 
jeg gik skolen, 
var mod nok mit sind, 
til aftensolen 
var dalet bag fjeldets tind. 
Men senkte sig nattens skygge 
henover myr, 
fra ammens eventyr. 


hvis jeg lukked 
jeg 
alt mit mod var 
Gud vide hvorlangt! 
med alting mit sind; 
gar mit mod vandring 
ved morgensolens skin. 


det dagens trolde, 
det livets larm, 

som drysser alle kolde 
redsler min barm. 


Men sidder jeg bag fligen 
nattens lune 

vagner min higen 
som 


Jeg trodser hav flammer, 
jeg sejler som falk sky, 

glemmer angst jammer— 
til neste 
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“Det mig for lummert dalens dyb, 
stuen det mig for trangt; 

ak, havde jeg vinger, jeg afsted, 
jeg ved ikke selv hvorlangt! 


Ak, havde jeg vinger, jeg afsted— 
der dog gives kyst 

med urter mod gift 
dette urolige bryst. 


Se, stavner vidt over hav, 
den finder sig dog tilsidst 

revne, hvortil dens fod 
kan klamres stakket frist. 


Jeg ved ikke selv, til vest eller 
jeg helst mig vingerne svang; 

jeg ved kun, nuet knuger mit bryst 
stuen mig for 


XVI 


stod kunstens helligdom, 
klarhed over blikket daler, 
fra barmens dyb forkynder som 
Correggios fordum: ‘Ogsa jeg maler!’ 


var min lod bestemt, min higen stillet, 
foran mig livet lyst rigt; 

det blev mit kald jo, hvert billed 


fredens mit indre dalet; 
fatter jeg tilfulde hvad jeg vil jo! 
min som idealet, 


star fremst Madonna” Murillo. 


Som han begejstret 

til tavlen feengsled sine digtersyner, 

vil jeg, med den jeg fik, 


XVII 


der gik dage, der gik 
til kunsten jeg mig viet; 
loftet star staffeliet. 
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star jeg der atter som gudsforladt, 
min livstrad overklippet. 

jeg uagtsomt greb 
paletten for 


Gud ved, der var billeder nok min 
kunstnerinde var jeg 

der mangled mig blot eneste ting,— 
men det ene 


Jeg ridser med blyant vrag storm 
mellem rullende havsensvover; 

ifald jeg var digter, jeg ridsed med pen 
lyrisk skitse derover. 


Men midt min armod der gives 
hvorved min fortvivlelse tier; 

den der redningsplanken for mig 
andre 


Erindringens med sin lyrik, 

ret til poetisk kvide; 

smukt har jeg grusomt vakt, 
har jeg vel krav til lide. 


derfor jeg setter mig til fra 
lider mindes stirrer imod 
mine 


Som kunstnerinden hist billedsalen, 

har jeg svermet vildt smukt, 
spilet til flugt, 

bane gennem skyportalen. 


Ak, jeg har fristet flugtens dalen; 
sidste vingeslag har kraften slukt,— 
mit forars fabelbog lukt, 

har jeg tid grunde moralen. 


Jeg vandrer mit eget galleri, 


hvor mine tavler star som himmeldronningen, 


zigeunerdunkle, nar forbi jeg kommer. 


som blomstens saft den travle 
til kubens suger honningen, 
suger jeg min livsvars blommer. 
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XIX 


Hvi har jeg aldrig min evnes knaphed, 
nar livets tamme ender flagred mig? 
Hvor hul end deres snadren forekom mig, 
begreb jeg dunkelt kun min egen slaphed. 


Jeg havde raphed, 
mellem enderne tilkort dog kom jeg, 
rendestenen tvang mig til omvej, 
kun livets jeg omkap med. 


Har jeg mere luftig 
hvor mine bedre 
Nej, min begejstring sebeblere, 


poesiens fond billedspil, 
handful brikker, lemmer figurer, 
hvis over min natur er. 


Hvad gives vel verden mere latterligt 

end elegier over lyrisk ngd, 

klynk, hjertet kun sorg nat rigt? 


Tro mig, din handled mere datterligt, 
ifald dig hun, lig Kimons datter, 

det fulde bryst, hvor livets kilde 

nerte dig forfatterligt. 


Thi hvortil vel glatte vers, 
rim omslyngede kryds tvers, 
ifald hule klager 


Ak, lad dem derinde hvor 
formar kun slet stoffets magerhed! 


XXI 


Sejl med forstand; thi digtersnekken 
ved mindste pust livets ironi, 

hvis dit naivt henger, 

star ved roret uden energi. 


frygt kun ikke for klagen 
dit bryst, den vorder fri; 
det karret kun med 

som for sin overflod til 
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Men hvis den druesaft runden, 
karret ejer kun vinens ild 
den berme mugnende bunden, 


kan lukke den hermetisk til, 
lide pa, det sit indhold aver: 
det ej, det falder kun staver! 


XXII 


Min svartalf mig ved dag nat,— 
dog ikke mer jeg ved dens komme; 

jeg begriber hvordan alt fat. 


tro som dragen under fjeldets tomme 
forladte ruger sin skat, 

freder alfen den sidste blomme, 
der star igen forvildet forladt. 


blommen engstelige tanker, 
der vugger sindet mellem frygt hab, 
vekker tvivl tro kaldets dab. 


Den slynger sig omkring min golde 
kerligt som ranker 


haven udenfor mit vindu stod 

med blomsterfyldte grene; 
der sang liden fugl for mig alene 
livets herlighed overflod. 


blomsterne ved rod, 
dets blade rasler mellem grus stene; 

stormdag rev dem bort fra livets scene, 


har jeg h¢st forinden foruden; 
den blege rimblomst tegnet ruden, 
jeg knuger isnende mod den min tinding. 


hvad besidder jeg som savnets lindring? 
visnet mindeblad, stump erindring; 
det det hele,—det livets vinding! 


| 


138 


DATE PUBLICATION AND COMPOSITION 


Billedgalleriet was first published 
September and 25, 1859. The cycle whole was not taken 
into his Digte, but was published the supplement volume 
the Folkeudgave, Vol. (1902), pp. 

The cycle was written several years earlier than first published, 
and its composition probably does not fall outside the years 
1852 1855. considerable portion the cycle, notably the 
noble sonnets and some the following sonnets dealing 
directly with the atmosphere the gallery were written either 
while was still Dresden soon afterward—before his enthusi- 
asm kindled seeing the masterpieces had had time cool. 
The intensely pessimistic sonnets together with the 
transition them furnished the musings the young woman 
who sat the hall the Spanish masterpieces copying Murillo’s 
Madonna presuppose entirely different mood 
the part the poet and therefore different, almost certainly 
later, period composition. The reason for not dating the last 
series sonnets after 1855 that became engaged 
Susanna Thoresen early 1856, and this put him into more 
cheerful frame mind. 


FORM 


point form the cycle divides itself into two parts: 

all these the poet speaks his own person. 

which are printed four-line stanzas. 
the different poems the length the line varies, having from three 
five metrical beats. stanzas and are different 
meter from that stanzas and and this suggests perhaps that 
this particular poem should printed two eight-line stanzas. 
these poems Ibsen speaks through the young woman who sat 
copying Murillo’s Madonna. 


German version the cycle (by Ludwig Fulda) found Henrik Ibsens 
Werke, ed. Brandes, Elias and Schlenther, pp. 
respects critically unsound. 
elsewhere uses the sonnet form 
Skandinaver! (1849) ES. (=Efterladte Skrifter) pp. 31-37; 
Prolog, (Oct. 1853) ES. pp. 129-131; 
Hilsen, (July 22, 1856) ES. pp. 137-139; 
and (with shorter line) 
(April 1851) ES. 56. 
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Billedgalleriet unique among the works Ibsen; not form— 
for uses the same form elsewhere—; not the quality its 
poetry—for both strength and beauty his other productions 
times surpass it—; but the fertility its poetic conceits and the 
variety its poetic themes. And these themes are found 
various stages development relation his later poems: 
some embryo, that Stambogsrim; others state diffuse- 
ness, later gathered and refined, and still others 
all but their full-fledged form, Lysred. For the reading this 
cycle and the study the poems based upon and bearing 
gives most intimate glimpse into that wonderful organism, 
the mind Ibsen. though ushered into the privacy 
what calls his own picture gallery, where his tablets stand 
peering forth dusk gipsies when passes 3). 
see him the throes anguish, 


der vugger sindet mellem frygt hab, 
vekker tvivl tro kaldets dab 3). 


For until gained his triumph with Brand the spring 1866, 
Ibsen was preéminently poet who doubted his literary endowment, 
and Billedgalleriet that has given this doubt its most 
violent expression. 

The cycle begins— 


There dwells ugly demon (heslig svartalf) breast, 
that sometimes visits evil hours, 

solitude the midst life’s delight— 

when wakefully dreaming rhyming. 


And when whispers, though with bated breath, 
seem hear the bells death a-tolling,— 
though had felt the grave’s cold, clammy kiss. 


The svartalf tells him that his ideal the will-o’-the-wisp the 
distance, shooting-star and not star; that his poetic fount the 
gravel bed ariver rundry, that his attempt hum the forest 
sounds like the crackling the dry underbrush, that when 
essays sing harmony with the ripple the fresh stream, 
but the brown leaves that are rustling; that more poet 
than the swan words the svartalf were 
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not new Ibsen. They merely are more concrete 
form what himself had expressed the earliest his poems, 
Resignation (1847) dating from his Grimstad days: 


glimt fra dunkle, 
der igennem mulmet 

som lynblink monne funkle, 
kun til evig glemsel 
Var min higen, 

var min kuns fantom, 
var min digten kold tom?— 
Tier undertoner!— 

Kan jeg eder 

lad mig iblandt millioner 


demon actually appears. 

The feelings aroused Ibsen the immortal masterpieces 
the gallery may fairly characterized being the fullest sense 
religious, felt that the demon doubt was crushed and 
that God once more moved within him. The painting that im- 
pressed him most deeply was Correggio’s Night, and Ibsen’s 

His grouping the “Sistine with still life picture 
Jan van Mieris, shows how far fell short appreciating 
Raphael, and recalls his words the letter Brandes July 
15, 1869 (Breve 190): kunst har egentlig aldrig 
varmet mig; hans skikkelser hjemme syndefaldet; 
overhovedet, sydboen har anden esthetik end vi; han vil det 
formelt for kan selv det formelt vere 
ikraft den iboende With the latter part the last 
quotation may compared the realism that espouses Ix, 
especially the second stanza: 


Se, kunsten dog strudsemave, 
der alting, selv granit stal,— 
kan fodre den med kal, 
som med den gyldne frugt fra Edens have. 


The rest the cycle may passed over lightly for the present, 
important though is. the holy silence the hall the 
Spanish masterpieces woman sits painting Murillo’s 


— 
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She represented being overheard while pondering her 
ambition become painter and lamenting her 
especially 


Gud ved, der var billeder nok min sjel, 


kunstnerinde var jeg 
der mangled mig blot eneste ting,— 
men det ene 


The words the woman painter form the the 
concluding sonnets, Like her the 
laments his failure. had aspired the swiftness the eagle’s 
wings, and yet the race fell behind the ducks and geese (see 
XIX, 2). interesting note here the words that 
Henrik Ibsen Ischia, 163, relates having passed between 
himself and Ibsen the summer 1867: 

“Tilbage! Tror jeg vil lade mig trede ihjel ges?— 
contrast with the end where the poet despairingly 
says— 

Nej, min begejstring sebeblere, 

poesiens fond billedspil, 


handfuld brikker, lemmer figurer, 
hvis over min natur er.— 


how confidently writes the first act Brand— 


Men frem disse 
disse torsoklumper, 

disse hoder, disse 

helt skal Herren kender 
sin mand igen, sit verk, 
sin Adam, ung sterk! 


what probably the most remarkable poem the cycle, 
XXII, the svartalf reappears, but the poet has now become accus- 
tomed his daily and nightly visits, and longer frightened 
his coming. 

The cycle ends with almost unparalleled burst pessimism— 

har jeg forinden foruden; 


den blege rimblomst tegnet star ruden, 
jeg knuger isnende mod den min tinding. 


hvad besidder jeg som savnets lindring? 
visnet mindeblad, stump erindring; 
det det livets vinding! 
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practically certain that the mood pessimism and gloom 
described the concluding sonnets Billedgalleriet belonged 
period preceding his engagement and marriage Susanna 
Thoresen, 1856-58, and that this was the fra lysets 
hjem” that brought close. support this view there 
may quoted two stanzas from his metrical love letter addressed 
her January 1856 (Breve 68): 


unge 
turde jeg grunde dig ud, 
turde jeg dig kare 

til mine tankers brud, 
turde jeg dukke mig ned 
dit rige veld, 

turde jeg skue tilbunds 
din blomstrende 


skulde fagre digte 

svinge sig fra mit bryst, 

skulde frit jeg sejle 

som fuglen mod skyens kyst. 
alle spredte syner 
blev til enhedens klang; 
thi livets fagreste syner 
spejled sig min sang. 


More significant his poem addressed her 1856, 
after they had actually become engaged (ES. 136), where 
speaks having dreamt that was buried alive: 


Men jeg alene dernede 

graven, levende 

jeg bad, hede 
derved mine tarer 


kasted jeg mit 
til hende, den eneste, hen, 
alt havde hun smilte 
barnligt til mig igen. 


toners veld 
fra hende, som ejer den rige, 
blomstrende 
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still greater significance passage from (1858), 
Folkeudgave, Vol. 530: 


Jeg har mod til dyst mod verdens ve; 
den har lenket mig lenge nok. 

vil jeg juble, vil jeg 

mellem varens vingede flok! 


Elegiske rimblomster jeg frem 
rudens isnende glas; 

hjertestrale fra lysets hjem 

har den klamme stas. 


The first two lines the latter stanza refer directly Billed- 
galleriet 

Ibsen’s married life was extremely happy. This was particularly 
fortunate; for often the trying years that followed its begin- 
ning—and indeed late the spring 1866, when the publication 
Brand marked him the mightiest poet the needed 
all the encouragement and inspiration that his wife could bring 
him; for the demon doubt assailed him anew. This period 
brought the realization that which had 
already given utterance our cycle (xv, and ff.): 


Det mig for lummert dalens dyb, 
stuen det mig for trangt; 

ak, havde jeg vinger, jeg afsted, 
jeg ved ikke selv hvorlangt! 


has told the story his emancipation from the 
valley, his mounting upward onto the heights, and his struggle 


did not Ibsen finish the poem that found 
impossible sustain the burst joy with which speaks and and 
that therefore broke off 


Se, som 
star unge smekre graner 
over hej mo. 


Under dem vejen fremad 
ligegodt hvorhen— 
ligegodt, nar kun hjemad.— 


write poem entirely different mood—the magnificent Vidderne. 
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maintain himself upon them. 1862 published Kerlighedens 
Komedie and Forviklinger, the latter being succession tableaux 
conceived the setting Billedgalleriet but developed 
with more attractive pessimism. 1863 published Lysred, 
improved form Billedgalleriet and this the first 
the themes our cycle emerge separate poem. can 
hardly otherwise than that reflects the poet’s feeling 
this time, and that actually dreaded the dawn day. 


the final redaction (1871) the parts italicized were changed 
indicated the parentheses following: 


Dengang (Den tid) jeg gik skolen 
var mod nok mit sind,— 

sige, lenge til solen 

gik under bag bergets tind. 


Men senkte (lagde) sig nattens skygge 
udover myr, 

gested (skremte) mig spggelser stygge 
fra sagn fra eventyr. 


(bare) jeg lukked 

(jeg meget mangt,—) 
alt mit mod var 

Gud vide hvor langt. 


med alting mit sind; 

mit mod vandring 
ved morgensolens skin. 


det dagens trolde, 
det livets larm, 
som drysser alle kolde 
redsler min barm. 


Jeg gemmer mig under fligen 

nattens 
(ruster sig) min higen 
som 
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trodser jeg hav flammer; 
jeg sejler som falk sky, 

jeg glemmer angst jammer— 
til neste morgengry. 


Men fattes mig nattens foerverk, 
jeg ved mit arme 

ja, jeg engang storverk, 
blir det dad. 


erroneous hold that Lysred was originally separate poem 
that was reworked make Billedgalleriet view put forth 

That Ibsen was still receiving visits from his svartalf shown 
his creating this year (1863) the character Skule Kongs- 
emnerne. 

The svartalf still visited Ibsen during the first year his life 
Italy, but the middle July 1865 his sway began come 
toanend. has told the story his letter September 12, 
1865, written from Ariccia (Breve 97): 


Alting godt vel, grunden har det veret hele tiden med und- 
tagelse enkelte tider, jeg ikke vidste, hvor jeg skulde hen nogen 
henseende, ikke med hensyn til penge alene, men fordi det ikke vilde med 
mit arbejde. gik jeg dag Peterskirken—jeg var Rom—og 
der gik der med gang for mig sterk klar form for hvad jeg 
havde sige. 


har jeg kastet overbord hvad jeg har pint mig med uden komme 


nogen vej, midten Juli begyndte jeg noget nyt, der gik frem 
som endnu aldrig noget frem for mig. 


Ibsen has elsewhere told what saw the depths Correggio’s 
Night the Dresden gallery thirteen years before see 
130 above). What saw the mighty surroundings St. 
Peter’s was only larger experience; was lifted out and 
above himself, and before might have said: 


Min frygt kuet min tvivl vegen, 
den skgnne myte til sandhed vorden! 


For out that vision wrote the dramatic Brand. Had Brand 
been published, Ibsen had hoped, time put 
the market for the Christmas book-trade 1865, would all 
human probability have received further visits 
svartalf, but unfortunately the poem was not published until 
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March 1866, and during the intervening period the poet, worn with 
waiting, fell desperately sick. From Rome March wrote 

Kere jeg synes, jeg ligesom ved stort uendeligt gde skilt 
fra bade Gud mennesker; isommer jeg digted mit stykke, var jeg midt 
under pinagtigheden ubeskrivelig lykkelig, jeg korstogs- 
jubel mig, jeg ved ikke den ting jeg skulde manglet mod til 
men der intet slappende udhulende som denne venten. 

these depths the poet’s despair the svartalf visited him for 
the last time record and Ibsen recurred the theme Billed- 
galleriet and wrote the lines Stambogsrim, lines that are 
regarded addressed his muse: 

Jeg dig mit lykkebud; 
jeg kaldte dig min stjerne. 
blev sandt for Gud, 
lykkebud, der gik—gik ud;— 
stjerne—, ja, stjerneskud, 
der slukned det fjerne. 
Nevertheless Ibsen felt that Brand had created great work, 
and his normal mind realized that was bound appre- 
ciated. His real fear was that the light his genius would sud- 
denly snuffed out and forever quenched oblivion before had 
realized the goal completely expressing Accordingly 
some time before Stambogsrim took the theme Billed- 
galleriet 111 and wrote Svane poem that did not receive 
its final revision, however, until the winter 1870-71): 
Min hvide svane, 
stumme, stille; 


hverken slag eller trille 
lod ane. 


Angst beskyttende 
alfen, som sover,— 
altid lyttende, 
gled henover. 


Men sidste 
eder 
var 


relates (Henrik Ibsen Ischia, 164) that Ibsen was obsessed 
with such fear while staying Casamicciola, Ischia, 1867. can hardly 
have had this fear lesser extent while was despairingly waiting for the 
publication Brand. 
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toners 

slutted din bane. 
sang dgden;— 
var dog svane! 


considerable extent, therefore, the poem one symbolical 
self-portraiture. should contrasted with his earlier poem, 
Svanen (see pp. 57-8), written under the influence Munch. 

After having scored his triumph with Brand, Ibsen’s confidence 
himself was never shaken; indeed became what may fairly 
called sublime. his petition King Carl (April 15, 1866, 


Det ikke for sorgfrit udkomme jeg her kemper, men for den livsgerning, 
som jeg uryggelig tror ved, Gud har lagt mig,— 


* * * * * * * * * 


Det hviler Deres kongelige hand, jeg skal tie 
mig under den bittreste forsagelse, som kan ramme menneskes sjzl,—den 
forsagelse, slippe sin gerning livet, vige der, hvor jeg ved, det 
givet mig til kempe; dette for mig tifold tungt; thi 
jeg har indtil denne dag aldrig veget. 


reviewing Peer November 1867, Clemens Petersen, 
the Danish critic, constituted himself successor the svartalf. 
This review brought forth the famous words Ibsen (in the letter 


Min bog poesi; den ikke, skal den blive det. Begrebet poesi 
skal vort land, Norge, komme sig efter bogen. 


When Ibsen the autumn 1868, now secure his fame, 
settled Dresden, the memories his former visit came vividly 
back. The young woman whom had observed, the full 
bloom her youth, sitting and copying Murillo’s “Madonna,” 
and whose mouth had put poems and voiced 
his own disappointed ambition, was sitting there still. But her 
beauty had faded and her hair turned gray, and, saddest all, 


possible that his splendid description the shipwreck the begin- 
ning Peer Gynt, act Ibsen was carrying out his intention implied 
Billedgalleriet 


Jeg ridser med blyant vrag storm 
mellem rullende havsensvover; 

ifald jeg var digter, jeg ridsed med pen 
lyrisk skitse derover. 
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contrast Ibsen, who had now gained success, she was evidently 
much failure ever. this that makes his poem Gal- 
leriet, which sequel Billedgalleriet, touchingly pathetic: 


Som dejlig kvinde 
ved staffeliet, 
hun sad derinde 

galleriet. 


Hvilke Kastaler 
drikker hun mon af— 
hun eftermaler 
Murillos Madonna. 
Men 
langsyn siger, 

hun bygger 


Atten senere 
kom jeg tilbage, 
hilste renere 
gamle dage. 


Som falmet kvinde, 
ved staffeliet, 

hun sad derinde 

galleriet. 


Men hvad dette? 
Det samme spil jo! 
Den samme nette 
kopi Murillo. 


Hun sidder virker, 
livet frister 

med pynt for kirker 
stas for turister. 


har hun siddet 
alle 

spiddet, 
bleget 


Men 
langsyn siger: 

hun bygger 
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The dramatic date the latter part this poem shown 
“atten line 13, 1870; one the last poems written 
Ibsen before completing his collection the winter 1870-71. 
There still remain two themes that developed into separate 
based upon Billedgalleriet and Min 
unge Vin based 2-4 and bearing the traditional date 
ca. 1856. Ibsen never made his poems less good reworking 
them, the absurdity making Min unge Vin antedate Billed- 
galleriet view put forth, g., Woerner, Henrik Ibsen, 
399, 332) becomes evident. far more reasonable 
with Koht and Elias III, 393) interpret its traditional 
date referring that the sonnet which based. 
second paper shall point out (p. 160) that both 
and Min unge Vin owe their final form the winter months 
1870-71—a fact little consequence their interpretation. 
First let cite— 
UNGE VIN 

kaldte dig min unge vin, 

mig karret 

dufted perled fin, 


gered hed, var min;— 
blev processen stanset. 


men karret bermen aver. 

Jeg skal knalde dig 
jeg eksploderer ej, min 
jeg falder blot staver. 

interpret the wine youth the wine love, and its 
effusion the loss the beloved (Rikke Holst, for example) 
would erroneous give literal interpretation the 
lost loves Spillemend and Vidderne. Symbolism must, 
therefore, resorted to. the original sonnet “den edle 
druesaft” clearly refers the wine poetic inspiration. Can 
“min unge vin” refer anything may noted that 
the sketch Min unge Vin (title not given) precedes that 
Stambogs-vers, which, pointed out above, addressed the 
poetic muse. If, seems certain, Min Vin was written 
the winter 1870-71, the probability that min tgs (line 
refers the muse poetry still further strengthened; and when 
addresses her line 


Jeg skal knalde dig 
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may announcing his transition prose form, and that the 
period his writing verse was run out, indeed practically 
was. interesting observe that few months previously 
his letter Peter Hansen (October 28, 1870, see Breve 215) 
said: “Kan jeg ikke, omtrent som Christoff Jakob 
pege Brand Peer Gynt sige: ‘se, dette vinrus’? 
der ikke Unges Forbund noget som minder Knack- 
wurst 

The most interesting, well the most significant the poems 


Tungt trak det op; regnsky brast, 


alt som uvejrs-flommen steg, 
den bobled, bruste, sang skreg. 


Det trak forbi; det lufted vek, 
elven skrumped ind til bek. 


Der hvisled drabers 
der rasled perler over 


vakker hundedag—som f¢r 


Men klangen blev; der hvisled 
der knirked kvas, der rasled 


Det minded fjernt 
Jeg selv har svermet der kveld. 


Its interpretation is, therefore, correspondingly important. The 
following explanations deserve noted: 


abgethan worden.” 

Koht and Elias, ES. would seem from their quotation 
the last line interpret the poem referring the poet’s awakening from the 
delusive dreams the false national romanticism, awakening that was 
brought about the failure his countrymen keep their pledges come 
the rescue their Danish brethren the desperate struggle against Germany 


attitude toward the romanticism the early fifties has been 
brought out Sturtevant his discussion Ibsen’s ‘‘Sankthansnatten”’, 
Journal English and Germanic Philology, Vol. July 1915. 
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1863-64. These critics would put the poem the same general category 
with Till Medskyldige the Comrades Guilt,” the introduction the 
Brand, written 1864 early 1865—the traditional date 

John Paulsen his Samliv med pp. 171-2 (cf. also Samliv med 
[1906] pp. 74-5), holds that the poem was built thought Goethe 
occurring his Conversations with Eckermann April 15, 1829:- 
Verfiihrerische fiir junge Leute,” sagte Goethe, dieses. Wir leben einer 
Zeit, viele Cultur verbreitet ist, dass sie sich gleichsam der Atmosphire 
mitgetheilt hat, worin ein junger Mensch athmet. Poetische und philoso- 
phische Gedanken leben und regen sich ihm, mit der Luft seiner Umgebung 
hat sie eingesogen, aber denkt, sie sein und spricht 
sie als das Seinige aus. Nachdem aber der Zeit wiedergegeben hat, 
was von ihr empfangen, ist arm. gleicht einer Quelle, die von zuge- 
tragenem Wasser eine Weile gesprudelt hat, und die rieseln, sobald 
der erborgte Vorrath ist.” 


All these interpretations are illuminating. (3) Ibsen 
saw the tendencies described and that part 
Billedgalleriet which based, abundantly illustrated the 
literary life Norway the decade the fifties, and this may 
show that the influence Goethe should not regarded 
vital light was done Paulsen. The interpretation 
Koht and Elias (2) might general supported Ibsen’s 
own words written 1851 his review Jensen’s Huldrens 
Hjem (see Samlede Verker, Folkeudgave Vol. 333): “Den 
nationale forfatter den, der forstar meddele sit verk hin 
grundtone, der klinger fra fjeld dal, fra strand, 
men fremfor alt fra vort eget The fact that the poem was 
not written, least not finished, until the winter 1870-71, 
and that was built the thought Billedgalleriet 
raises the question whether this interpretation not after all 
too narrow. interpretation the poem must leave out its 
origin Ibsen himself, the passage Billedgalleriet which 
the svartalf whispers into his ear his poetic shortcomings, see 
above 139. Ibsen’s poetic power grew, and with his poetic 
consciousness, began see that the whisperings the svartalf 
had not been altogether unjust, but that, brutal though 
they were, they had helped his poetic development. The keynote 
confidence; and 1871 the poet, his doubts 
banished and his reputation secure, could placidly look back over 
his career and say— 


Jeg selv har svermet der kveld. 
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THE CHRONOLOGY AND COMPOSITION THE DIGTE 


Ibsen’s Digte, published their first edition May, 1871, 
comprised collection fifty-five poems arranged the order 
indicated the column the left the table below. This 
order, which was the poet’s own choosing, was not strictly 
chronological. The original list fifty-five remained intact 
all the later editions published the poet’s lifetime, the only 
changes being additions the list, and there were changes 
insertions within (except that the Folkeudgave Til min 
Forlegger was inserted between Ved Port Said and Ballonbrev 52). 
the Mindeudgave 1906-07 chronological arrangement was 
adopted indicated below the column the right. The 
reason for this new order thus set forth the editor Joh. Storm 

“Den kronologiske orden gennemf¢res, efter forfatterens hans 
families ikke alene dramaerne, men Dram- 
aerne ordnes som efter Digtene blev ordnede, 
godt det lod sig efter Halvorsens bibliografiske 
oplysninger; hvor affattelsestiden var bekendt, blev denne lagt 
til grund; ellers denne ordning har sine ulemper; 
men fordelene overvejende ved det lys den kaster over digterens 

The grounds for such change may well examined. not 
strange that the poet followed one arrangement his poems 
during his lifetime, and desired another followed after his 
death? his own wishes for such rearrangement were indubi- 
tably known, why were also the members his family consulted? 
Their wishes would have been unnecessary confirm, and 
should have been unavailing set aside the poet’s own wishes. 
desired the chronological order adopted, why did 
not furnish the full information which this was based? 
Did signify this wish some time during his last years when 
his mind had become impaired? not the following interpretation 
more likely correct: that Ibsen desired general principle 
the chronological order carried through the larger units 
his works, but that the Digte comprising both those published 
1871 well the later additions thereto should put 
the year 1871, e., between Unges Forbund (1869) and Kejser 
(1873)? 
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The advantages claimed for the new order are that sheds 
light the poet’s development. While may frankly admitted 
that this true regard large number the poems, ought 
also pointed out that there are the very important 
poems regard which not true. For Ibsen was inveterate 
reviser his poems the time that they were published the 
edition 1871. not only improved their diction, but made 
excisions, additions, condensed, expanded and, most important 
all, introduced changes thought and viewpoint that came 
only with richer experience and poetic growth. 


IBSEN’S DIGTE 
1871 (first edition) 1907 (memorial edition) 

Kong gildehal Spillemend, 1851 
Byggeplaner Ederfuglen, 1851 
Markblomster potteplanter Bergmanden, 1851 

Akershus Fugl fuglefenger, 185- 
Ederfuglen Lysred, ca. 1855 
Med vandlilje Min unge vin, ca. 
Fugl Ornulfs drapa, 1857* 

Min unge vint Byggeplaner, 1858 
Lysred Markblomster potteplanter, 1858 
Digterens vise* fuglevise, 1858 

sangertog 4de Juli, 1859 
svanet Folkesorg, 1859 
Priset vere kvinden! Abent brev, 1859 
4de Juli, 1859 1859 

Folkesorg Digterens vise, 1860* 
Til thingmendene Til professor 
Hilsen til Til thingmendene, 1860 
Til genlevende Hilsen til 1860 

Vuggevise* Terje Vigen, 1860 
Stormsvalent Forviklinger, 1862 
Agnes* Vuggevise, 1863* 
Mindets magtt Med vandlilje, 1863 


Abent brev Til bortdragende kunstner, 1863 
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Fredrik den syvendes minde Frederik den syvendes minde, 

1864 
Troens grundt Fra mit husliv, 
Terje Vigen Mindets magt, ca. 
Fra mit huslivt Agnes, 1865* 
kirket usynliges kor, 1865* 
vidderne Abraham Lincolns mord, 1865 
Takt Stambogsrim, ca. 
Abraham Lincolns mord galleriet, 

Til min ven revolutions-talerent Til min ven revolutions-taleren, 
Ved Port Saidt Ved Port Said, 

Til min forlegger 

Ballonbrev Ballonbrev, 1870 
til fru Heibergt Tak, ca. 


Before explaining the peculiar difficulties that must met 
with anyone who attempts group the poems Ibsen chrono- 
logically, beg distinguish, the basis their provenience, 
three classes among the fifty-five poems taken into the edition 
1871: 

Thirty-two poems that had previously been given the 
public through periodicals newspapers festival programs for 
which they had been written. 

II. Six poems that had been taken out the context the 
larger works which they were part, marked lists. 

III. Seventeen poems that had not previously been published, 

may noted that according Storm’s principle arrange- 
ment Fugl Fuglefenger should have been put second place 
his collection, much was originally published Andhrim- 
ner, February 16, 1851, which would thus entitle placed 
between Akershus and Spillemend. 
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The following additions were made later: 


56. til Sverig 56. Ved 1872 
57. borte signaler, 1872 

58. rimbrev 58. Ved bryllup, 1874 

59. Ved 59. rimbrev, 1875 

60. vers borte, 1875 

61. Sanger-hilsen til Sverig, 1875 
62. sad der, to- 62. vers, 1878 


63. Stjerner 1886 
64. sad der, to-, 1892 


the Mindeudgave numbers and are new additions. 


the thirty-two poems comprising this class only three were 
written after Ibsen left Norway the spring 1864, Abraham 
Lincolns Mord, Komponists Stambog, Ballonbrev, the remain- 
ing twenty-nine ranging from 1851 the latter date. The only 
poem this class taken into the edition 1871 unaltered 
was the sculpturally perfect Vidderne, which spite its not 
inconsiderable length was taken without any change whatever 
except that orthography. many the remaining thirty-one 
the changes introduced were slight, but some cases the changes 
were considerable, times considerable practically produce 
poem. Obviously cite the revised form 1871 the 
earlier year which poem was separately published not 
illuminating but misleading the poet’s development. 
illustration this may cite the following poems: Akershus, 
Spillemend, Ederfuglen, Bergmanden all assigned 1851; Lysred 
ca. 1855; Byggeplaner 1858; Til Genlevende (Ved 
bergs 1860. 

Akershus, originally published Andhrimner, January 
19, 1851, consisted thirteen stanzas; the revision 1871 the 
poem was expanded sixteen stanzas; the original form printed 

Spillemend, its original form the tailor’s song 
Hardanger, was published Andhrimner, April 
and 20, 1851 (see ES. where consisted nine stanzas; 
condensed four stanzas 1871. Indhold (see ES. III, 
385) made early the winter 1870-71 Ibsen cites the poem 
the opening line the original version gamle dage sad jeg, 
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but the next table contents (Indhold II) emerges pille- 
mend. internal evidence the last stanza— 

store kirker sale 

mig selv jeg spilled ind, 

fossens gru sange 

veg aldrig fra mit sind. 
presupposes the poet’s securely established fame; for could hardly 
have spoken thus long before 1871. 

Ederfuglen, originally published April 27, 
1851, consisted eight four-line stanzas (see ES.I, form 
which was reduced seven couplets 1871. The last two 
couplets— 


Men hans tredje, hans sidste skat,— 
spiler han vinger 


han skodden med blodigt bryst;— 

mod syd, mod syd til solskins-kyst! 
are reflection Ibsen’s own experience leaving Norway, his 
speech 1874 the students notwithstanding. 

Bergmanden, originally published Andhrimner, June 1851, 
contained one stanza more than the version 1871, this stanza 
coming between our stanzas six and seven. Besides this change 
the poem underwent great many changes diction that mightily 
improved and strengthened it, comparison the redactions 
reprinted herewith shows, the orthography and punctuation having 
been modernized. the redaction 1851 italics indicate places 
altered for 1863, and passages italicized the version 1863 
indicate passages changed for 1871, the changes introduced being 
given parentheses. 


BERGMANDEN 

1851 1863 (1871) 
Klippe, brist med larm brag brist med brag 
for mit tunge hammerslag! for mit tunge hammerslag! 
Nedad jeg vejen bane Nedad jeg vejen bane (bryde) 
mod det jeg kun ane. mod det jeg kun ane. 

(til jeg malmen lyde.) 

Dybt fjeldets stille nat stille nat 
vinker mig den rige skat,— vinker mig den rige skat,— 
mellem guldets lyse grene. mellem guldets lyse grene. 
Hist dybet der fred,— dybet der fred,— 


fred nat fra evighed;— fred nat fra evighed;— 
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ban mig vejen, tunge hammer, 
til naturens hjertekammer! 


Engang sad som barn jeg glad 
under himlens stjernerad, 
sad blomsterleje, 
havde himlens fred eje. 


Men jeg glemte pragt 
den midnatsdunkle schakt, 
glemte fuglens glade sange 
dybt fjeldets gange. 


Dengang jeg herind, 
tenkte jeg med barnligt sind: 
dybets skulle rade 

for mig livets store 


skal lere mig hvordan 
blomsterknoppen spire kan, 
hvorfor hejens fagre blommer 
sygne hen nar kommer. 


End har ingen mig lert, 
hvad mig tykkedes 
end ingen runden, 
som belyser det fra grunden. 


Har jeg fejlet? 
til klarhed denne vej? 
Lyset blender mit 
hvis jeg det 


Nej, dybet jeg ned; 

der fred fra evighed. 

Ban mig vejen, tunge hammer, 
til naturens hjertekammer! 


Sddan det slag slag, 

til han segner svag. 
Ingen skinner; 
ingen klarheds sol oprinder. 
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bryd mig vejen, tunge hammer, 
til naturens (det dulgtes) 
mer! 


Engang sad som gut jeg glad 

under himlens stjernerad, 

varens blomsterveje, 

havde himlens fred (barnefred) eje. 


Men jeg glemte (dagens) pragt 

den schakt, 

glemte fuglens glade (liens sus og) sange 

dybt grubens min grubes) tempel- 
gange. 


Dengang jeg jeg) steg herind, 

tenkte jeg med (skyldfrit) 
sind: 

dybets skal mig rade 

livets 


End har ingen and mig lert. 
hvad mig tykkedes sert; 
end ingen strale runden, 
som kan lyse fra grunden. 


frem til klarhed denne vej? 
Lyset blinder mit 
hvis jeg det 


Nej, dybet jeg ned; 

der fred fra evighed. 

Bryd mig vejen, tunge hammer, 

til (det dulgtes) hjertekam- 
mer. 


Hammerslag hammerslag 
indtil livets sidste dag. 
Ingen skinner; 
ingen 


When, therefore, pick the Mindeudgave and read these 
poems the year 1851, lose ourselves wonderment that 
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youth twenty-three could have written them. Then 
realized that youth twenty-three ever could write such poems, 
not even Ibsen that age. 

Lysred, said have been written about 1855. This must 
refer the form which appears the poetic cycle Billed- 
September and 25, 1859, Lysred being found the latter 
issue. The form which the poem was published 1871 shows 
thorough revision the diction and the addition the last stanza. 
intermediate version had been published the same periodical 
February 1863 (see above pp. 144-5). 

Byggeplaner, the form published 
March 14, 1858, contained four stanzas (see 
the redaction 1871 the first stanza showed changes diction, 
the second disappeared, while the third and 

jeg bygged; det gik lystigt fort, 
jeg satte mig lidet stort; 


det store var blive mand, 
det lille var eje dejlig liljevand. 


Mig syntes planen var herlig harmoni, 

men siden der kommen forstyrrelse deri; 

alt som jeg blev fornuftig, blev det hele 
det store blev lidet, det lille blev mig alt. 


became respectively the second and third with the thought changed 


follows: 


“Et skyslot vil jeg bygge. Det skal lyse over Nord. 
figje skal der vere; liden stor. 

Den store skal huse skald; 

den lille skal tjene pigebarn til 


Mig syntes planen var herlig harmoni; 

men siden der kommet forstyrrelse deri. 

mester blev fornuftig, blev slottet splittergalt: 

storfigjen blev for liden, den lille forfaldt. 
noted that the year which the original version was 
published (1858) was the year his marriage. 

Til Genlevende. The original form written the occasion 
the death Heiberg and entitled Ved Heibergs 
comprised twenty-six couplets and was published Morgen- 
bladet, September 1860 (see 180f.). This was effec- 
tively condensed six couplets the edition 1871. 
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Crass 


the same way that many the poems Class are seen 
contain thoughts and changes that reveal the Ibsen 1871 rather 
than the earlier date which they are assigned, just so, many 
the poems Class III can shown owe their composition 
least their published form period beginning not earlier 
than the spring 1870 perhaps even the winter 1870-71 
rather than the earlier date which they are assigned. 


the request several his friends, and apparently also 
the invitation his publisher, January 1870, had 
decided prepare for publication volume Digte (see Breve 
195). Professor had volunteered procure for the poet 
copies the poems previously published, but was not until 
Christmas time 1870 that Ibsen then Dresden received these 
transcriptions designated Koht and Elias. The 
corrections this are Ibsen’s own hand, and date from the 
period and are especially important containing between 
them sketches drafts all the poems Class III except Brendte 
Skibe, well some the other poems, notably 
which would put Class III except for the accident its having 
been separately published January and conform 
essentially the rules orthography adopted the congress 
Stockholm the summer 1869, which were first adopted 
Ibsen the second edition Kongsemnerne the spring 1870, 
(see Breve and 65, pp. 196 and 198) and note the latter. 
MSS and contain, respectively, Indhold and Indhold which 
are significant showing the formation the collection, and 
also furnishing what seem reliable data the time when 
certain poems as, g., and Min unge Vin, 
were recast (see pp. 383f.). 

much Ibsen was not position revise and select 
his poems Class until after had received the from Pro- 
fessor about Christmas time 1870, would expected 
that the intervening twelvemonth would have had sufficient 
time put his new poems their final form. This, however, 
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does not seem have done except very limited extent; for 
the only additions made are the titles— 


Tilbagekomst; alle tanker var tenkte festen var inde. 

Munken Epomeo. 

Ved Port Said. 


and these only the last has been preserved and found place 
the edition. Indhold (see ES. III, pp. 384-5) the only titles 
new poems added are— 


Lincolns mord. 


Indhold was made after received the from Professor 

Indhold II, which was made still later, the following new 
titles are added— 


Min unge vin. (Note below) 
Fra 
(Note below) 

svane. 

Stambogsrim. 

ung komponists stambog. 


Indhold III contains the following new titles— 


Fra mit husliv. 

Mindets magt. 

galleriet. 

Til min ven revolutions-taleren. 
Martyrdom (earlier title for Uden navn). 


contained from Billedgalleriet eight first line titles 

XX, XXI, XXII, including the following— 

Dit indre som bek. (11) 

(sic), bild for alting dig ind flommen, 
which were reworked dated traditionally ca. 1864-65, and 

Sejl med forstand; thi digtersnekken 
which was reworked Min unge Vin, traditionally dated ca. 1856. The fact 
that both and Min unge Vin are far superior the sonnets which 
they are severally based renders improbable that Ibsen would have considered 
the sonnets worthy place Indhold the time its making 
the composition and Min unge Vin had progressed far. These poems 
therefore seem have been finished about New Year’s 1871, and the date 
1856 assigned Min unge Vin would refer the time composition 


sonnet XXI. 
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Indhold contains the following new titles— 


kirke. 

Ved Port Said. 
Tak! 

Brendte skibe. 

Indhold (=that the first edition) completes the collection 
adding— 

til fru Heiberg. 
seems absolutely certain that this was the last poem 
the original collection written. 

his letter Brandes February 17, 1871 (see Breve 225) 
Ibsen says: “Med udgivelsen min digtsamling har jeg nesten 
nat dag veret beskeftiget siden jul. Det har veret for- 
bandet stykke arbejde skulle den stand- 
punkter, hvormed jeg var ferdig. Tilsammen danner 
dog noget hardly likely that the poet could have been 
kept busy merely with the revising the poems Class 

That the poems Class III have them much the Ibsen 
1870-71, even when they are assigned very much earlier date, 
has been rendered probable the examination the external 
evidence presented above. This view confirmed examining 
the poems themselves from within. course, hardly 
expected that each poem would contain such clear evidence, but the 
following may cited bearing out the main thesis: 

tidligere utrykt Text fra 50- 
aarene.”—Halvorsen. The poem displays fineness finish and 
assumption authority which Ibsen was hardly capable 
the decade the fifties. The concluding couplets, which 
compares the life the storm-swallow that the poet,— 


For tung for luften, for let for 


Ja, hvad verst er,—i 

det meste for 
show the experienced poet, and Ibsen long hesitated the thought 
the first line the last stanza (see ES. 499). 

Borte the most impressively simple all Ibsen’s poems. 
The fest that serves its main incident occurred Genzano 
the summer 1864, and this generally regarded the year 
its composition. The gest was Thea Bruun, who served 
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the poet’s model for the character Agnes Brand and who soon 
afterward returned Norway where she died the youthful 
age twenty-four (see Paulsen, Nye Erindringer pp. 152-155). 
Ibsen can hardly have failed have heard that she had passed 
away the time that was making his edition Digte 
the winter 1870-71, and the last stanza— 

Det var fest kun 

natten den sorte; 

hun var gest kun,— 

may very well later composition than 1864 and owe its 
haunting power its reflecting her all too early departure from 
this our mortal life. 

Mindets Magt built the comparison Ibsen the bear 
who learned dance the music while chained glowing 
caldron. Ibsen’s escape from the caldron would naturally 
interpreted referring his leaving Norway the spring 
1864, and this the year which the poem traditionally assigned. 
the four concluding couplets, however, his experience the 


Jeg selv sad engang kedlen nede, 
under fuld musik forsvarlig hede. 


dengang breendte jeg mer end skindet; 
det gar aldrig mig mindet. 


hvergang genklang fra den tid lyder, 
det som jeg bandtes gloende gryder. 


Det kendes som stik under 

and there them altogether too much the retrospective 
allow them dated from his early stay Italy. 

has above external evidence been shown owe 
its completed form the winter 1870-71. The last couplet— 
Det minded fjernt 
jeg selv har der kveld. 
looks back across wide expanse time before the poet had 
been converted away from the superficiality romantic frenzy. 
The traditional date, ca. 1864-65, may refer the time when this 

conversion became accomplished fact. 
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Galleriet, dated 1868-69 the ground that the poet returned 
Dresden the fall 1868 and that immediately went 
the gallery refresh his memories the earlier visit (1852). 
But the lines— 

Atten senere 
kom jeg tilbage, 
hilste renere 
gamle dage. 


point 1870 the year his return the gallery and the 
earliest time which could have written the poem. 

The attempt Storm shed light the poet’s development 
through chronological arrangement which the revisions 
1870-71 are actually credited the time when each poem was 
originally written published has been shown above number 
pertinent instances futile. fairness, however, 
Storm (and also Halvorsen whose chronological data generally 
followed) ought the same time stated that the dates 
assigned are not far from correct, held refer the time the 
mood the incident that served the basis for each poem 
concerned. For his letter Peter Hansen October 28, 1870 
(Breve pp. 212-13) Ibsen said: “Alt, hvad jeg digterisk har 
frembragt, har havt sit udspring fra stemning livssitua- 
tion.” Although Ibsen, revising his poems the extent that 
did, may have been guilty what Gosse calls the history 
literature,” not for the editor the critic fall with 
this confusion, but rather save the public from it. 

For that very reason the poet may have avoided any semblance 
the chronological order, and chosen rather like skilful program- 
maker place each poem its most effective setting. Even 
granting that could fix with absolute certainty the chronological 
sequence every poem the collection, nevertheless the poet’s 
own arrangement ought have been followed; for there are 
traces, for example the arrangement the odes Horace, 
very subtle and artistic plan. The details this plan shall 
state only for the two most significant positions the collection— 
the introductory and the concluding poem. What poem 
admirably adapted opening the collection Spillemend? 
Four exquisitely chiseled stanzas—the atmosphere twilight 
summer’s eve, the poet’s hope winning his beloved through the 
spell his song, his loss the beloved while attaining the mas- 
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tery over song, and the searchlight that casts his career 
passes down the long aisle success—alone. Spillemend 
Vidderne miniature. What more haunting poem could 
have been chosen close the collection than Brendte Skibe, 
which the thoughts the poet exile, like the blue smoke from 
his burning ships, build span northward the 
the effect was not spoiled subsequent editions when the con- 
cluding position through additions made the original collection 
passed Vers and still later sad der, to—. view 
such considerations may hoped that future editors may 
return the arrangement that seems have embodied the poet’s 
wishes during the best years his life. 


ANDREW RUNNI ANDERSON. 


University Utah. 
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THE RELATION LONGFELLOW’S EVANGELINE 
TEGNER’S FRITHIOFS SAGA 


Shortly after this paper had been completed The American- 
Scandinavian Foundation published: Poems Tegnér: The 
Children the Lord’s Supper, translated Longfellow; Frithiofs 
Saga, translated Blackley. the Introduction this 
work the editor, Dr. Lieder, states and proves that Long- 
fellow his Evangeline has taken the background for the 
from Tegnér’s Frithiofs Saga, statement which was first made 
Edward Thorstenberg his article “Is Longfellow’s Evange- 
line product Swedish (Poet Lore, 1908, No. 
19, pp. any knowledge the publications 
just mentioned, myself had been tracing the Evangeline back 
Tegnér’s Frithiofs Saga. examination both poems, 
was struck the similarity not only the matter background 
and possibly the metre, but more especially the resemblance 
the plots. Whether this “relationship” mere coincidence 
must leave readers judge. 

the July number the North American Review (Vol. XLV, 
Boston, 1837, 149) the Cambridge poet began extensive 
treatment the Bishop wonderful work the Old- 
Icelandic Frithiof tale, which appeared book form 1825. 
various passages that especially appealed him had given 
splendid translation, which Tegnér himself praised highly letter 
Longfellow the tenth July, 1841. this thorough study 
the Swedish Frithiof saga much apparently remained Long- 
fellow’s memory that between the years 1845 and 1847 found 
expression the Evangeline. 

Considering the naked kernels, stripped everything not essen- 
tial, find roughly outlined about this trend thought. boy 
and girl grow together; they fall love, are then separated, 
and not find each other again until years afterward. 

Tracing the relation further, find: Ingeborg the daughter 
mighty king, Bele, very old and renowned family. Evan- 


1Prof. George Flom, University Illinois, has kindly called attention 
this article. Dr. Thorstenberg touches only few lines pp. 307 and 
308 upon the subject with which the present article deals. 
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geline the child well-to-do country nobleman, Bellefontaine. 
Ingeborg grew with Frithiof, the son the brave Thorsten 
Vikingsson, who was honored everywhere and who served well 
his country and his king. Evangeline grew with Gabriel, 
the son blacksmith, Basil Lajeunesse, whom everyone re- 
spected. had been useful son his own village and his 
word council was highly valued. The respective fathers were 
from the beginning close friends; Lajeunesse was often the 
house his more distinguished friend, Thorsten that 
his lord and king. Their children, already stated, grew 
side side; romping together field and meadow; attending the 
same church and school; leading the merry village dance. They 
were one heart and soul, fact that was evident their fathers 
and above all things was evident the respective couples. 
unhappy fate (which, sure, appears different according 
the respective backgrounds the two poems) tears asunder 
with ruthless hand the tender bonds love which had already 
united the two young hearts. drives away the far West 
the young heroes, Gabriel and Frithiof. The loved ones remain 
behind with their grief and their longing. Their grief increased 
still more the death their fathers, who are buried very 
similar manner. father finds his lonely grave 
the shore the raging sea. Ingeborg’s father was put eternal 
rest the sand beside the wild ocean. While the heroes are 
away from their ancestral homes, fire breaks out and destroys the 
old homesteads. For years the heroes are forced roam about 
the West, seeking shelter but not finding it. Years later, after 
fate had led the loved ones through many misfortunes and trials, 
the respective couples, Gabriel—Evangeline, 
meet once more. One might call union God, for the end 
both poems contains unmistakable turn toward the religious, 
both epics. 

the principal motive either poem, the love episode, 
similar the essentials. The accompanying circumstances, the 
poetic treatment the material, may different here and there, 
but the fact spiritual relationship cannot denied, even 
regard minor details. This difference many accompanying 
circumstances based the absolutely different origin the 
material, the historical background (if one may call that), and 
especially the atmosphere surrounding the two poems. Evange- 
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line’s love for Gabriel, was handed down Longfellow 
from Conolly through Hawthorne, the American poem the 
chief plot, precisely defined, historically and locally, and bears 
Christian stamp. The Old-Icelandic tale which was told 
Tegnér pagan, its source mythical, and the place action, 
course, defined only mythical geography. Tegnér’s 
master hand the old raw material was polished and modernized 
its essentials and thus, figuratively speaking, tuned Long- 
fellow’s pitch. Tegnér wrote his letter April 22, 1839, 
Stephens: “In the saga find much that high-minded 
and heroic but the same time meet occa- 
sional instances the raw, the savage, the barbarous, which 
required either taken away, least softened. Toa 
certain extent, therefore, was necessary modernize, but the 
difficulty here was find the fitting ‘lagom’ (just the thing). 
the one hand, the poem ought not too glaringly offend our 
milder views and more refined habits; the other, was 
important not sacrifice the national, the fresh, the vigorous 
and the natural. There could, and ought to, blow through the 
song that cold winter air, that fresh north wind that characterizes 
both the climate and the temperament the North. 
But neither should the storm till the very quicksilver froze, 
and all the more tender emotions the heart were 
another place: have been reproached (though cannot 
help thinking, without good reason) with having given the love 
between Frithiof and Ingeborg, for instance ‘The Parting,’ 
too modern and sentimental cast.” But this love, partly con- 
trary the Icelandic version, often steps entirely into the back- 
ground, which indicates difference from Longfellow. 

But another point, which more pronounced Tegnér than 
the Icelandic original, brought the American and Swedish poems 
essentially nearer, and this the strongly expressed religious 
motive, and the external fact, course, that both poems the 
scene laid peninsula the sea, one Nova Scotia the 
Atlantic Ocean, the other the peninsulas the 
(county) Bergen, which project into the Sognefjord. But 
let stay here moment. Let place side side analogous 
parts both poems, order observe the suspected relation. 
(The quotations from Longfellow are taken from the complete 
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works, Vol. II, Boston, 1871. James Osgood Co. References 
Tegnér are made cantos and lines.) 

The first canto with Tegnér reports, Stephens says, 
(Frithiofs Saga. from the original Swedish, 
London, 1839), “the youthful graces and exploits Ingeborg 
and Frithiof, their slowly ripening and tender affection.” 
Longfellow similar. Both poems lead into country districts. 
Longfellow the village, Grand Pré Acadia, situated 
the sea: 


“Tn the Acadian land the shores the Basin Minas, 
Distant, secluded, still, the little village Grand Pré 
Lay the fruitful 89. 


Tegnér leads into the quiet country region about the Sogne- 
fjord, not far from the North Sea: mil sig kring den 
gardens tre hall dalar och kullar och berg, men 
sidan var III, 

Hilding’s house and court Ingeborg and Frithiof grow up: 

“Der uti Hildings gard 
plantor under fostrarns vard. 


vixte herrligt det 


Den ena som fram, 

Ingeborg the daughter King Bele. Her pedigree reaches 
Odin: 


“Den kung Beles dotter. 


Till Oden sjelf stjernklar sal 
uppstiger hennes 136. 


Evangeline the child well-to-do farmer, Bellefontaine, who 
lives kind lord some distance from the village: 


apart from the village, and nearer the Basin Minas, 
Benedict Bellefontaine, the wealthiest farmer Grand Pré, 

Dwelt his goodly acres; and with him directing his household, 

Gentle Evangeline lived, his child, and the pride the village.” 91. 


Frithiof the son rich and good farmer, Thorsten Vikingsson, 
who had always been brave champion and was universally loved 
because his decisive, manly way, and was highly valued the 
king and all the people. 
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Gabriel the son the well-to-do blacksmith, Lajeunesse, 
who also plays important the community because his 
strength, his determination and his courage: 


Lajeunesse, the son Basil the blacksmith, 
Who was mighty man the village and honored all 95. 


The two old men, Bele and Thorsten, were good friends from the 
beginning, and with the changing fortunes their lives they held 
faithfully one another: 

“Derefter talte begge mang’ hjertligt ord 
allt sin trogna berémd II, 121. 
Often they had met Bele’s rich, royal hall: 


“Kung Bele, stédd svardet, kungssal stod, 
hos honom Thorsten Vikingsson, den bonde god, 


Longfellow there the same bond true friendship: Basil 
was Benedict’s friend.” 96. They, too, often met their 
favorite room the rich Bellefontaine’s fireside: 

knew the hob-nailed shoes was Basil the blacksmith, 

‘Welcome,’ the farmer exclaimed, 

Basil friend! Come, take thy place the settle 

Close the chimney side, which always empty without 103. 

the conversation which they carry on, Lajeunesse’s words 
sound pessimistic tone. The blacksmith shows that one 
cannot trust the future, and one must look out for the English 
since one does not know what they have mind: 

“Four days now are passed since the English ships their anchors 

Ride the Gasperous mouth, with their cannon pointed against us. 

What their design may 104. 

similar way Thorsten’s words his son sound warning 
note not build too much the future and prepared for 
anything: 

skall prisa, Frithiof, se’n bergad sol sig 
och det drucket, och rad, 

sak sig ungersvennen, 

men striden préfvar klingan, och 105. 

The calm Bellefontaine Longfellow thinks more optimis- 
tically about the future, and begs his friend mindful 
the welfare his children and share their common joy: 


Shall not then glad, and joy our 106. 
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King Bele, too, thinks first the welfare their sons and 

before death overtakes him, wished see them happily united: 
kallat mina och din 

The hero and heroine the two poems should essentially 
different, but they have many common characteristics, and too 
often, following the natural development, seems much 
the Frithiofs Saga were carried over directly the Evangeline. 
Fate carries both into similar paths. That here and there 
the descriptions the heroes, their virtues and deeds, the 
record the accidents and happenings, etc., much use has been 
made parallelism, cannot considered characteristic 
the relationship. can found many epic poems. 
different when one compares the poets’ train thought. Gabriel 
and Evangeline grow up, the lives both couples run very simi- 
larly: 

“Their (Basil and Benedict) children from earliest childhood 
Grew together brother and 96. 

Exactly with Tegnér, where Frithiof and Ingeborg are com- 

pared growing plants: 


“Der uti Hildings 
tva plantor under fostrarns vard. 


Den ena som fram, 
och som lans hennes stam: 


The comparison carried out strikingly the fourth stanza: 
“The storm will blow around the earth and the oak will struggle 
with it. The spring sun will glow the heavens and then the 
rose will open her red 


“Men stormen skall kring jorden 
med honom brottas eken da, 
och varsol skall himlen gléda, 


Further says, they grew amid joy and 
pleasure and Frithiof was the young oak tree, while the beautiful 
Ingeborg was the rose the green the valley.” 


och Frithiof var den unga ek; 

men rosen uti dalar 

hon hette Ingeborg den skéna.” 17. 
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they blossomed forth. task was too hard for Frithiof 
undertake for Ingeborg. brought her safely over the dark 
depths his rocking boat, carried her over brooks, and gave 
her flowers, berries, and whatever was most beautiful nature. 
tree was too tall for him, bird’s nest too high, beauti- 
fully stated 20-48. And when had learned his first runes, 
proudly hurried home order tell his Ingeborg about them. 
These relations, painted the somewhat rude Northern coloring, 
are modernized Longfellow. 

“Father Felician 
Priest and pedagogue both the village, had taught them their 96. 

But they also played together and watched, children are wont 
do, the work the blacksmith Lajeunesse when shod the 
horses’ hoofs. Winter and summer alike brought amusing enter- 
tainment and pleasure Evangeline and Gabriel (pp. 96-97). 

“The childhood days fly by, and short time young man 
stands there, with fiery eyes, which beseech and hope; there stands 
maiden with budding 


barnets dagar flyga bort, 

der star yngling inom kort 

med eldig blick, som ber och hoppas 

der med barm, som 49. 


And the Evangeline: 


“Thus passed few swift years, and they longer were children. 

was valiant youth, and his face like the face the morning, 
Gladdened the earth with its light, and ripened thought into action. 
She was woman now, with the heart and hopes 97. 


evident both that they love each other. From child- 
hood has been so, and Ingeborg says beautifully, love 
Frithiof. Oh, far back can think, have loved him. This 
feeling was born with me; not know when cannot 
even think that there has been time when did not 

“Jag alskar Frithiof. Ack, langt tillbaka, 

som jag kan minnas, har jag honom; 

den ett med mig sjelf; 

jag vet ej, hon kan ens 

den tanken fatta, att hon varit borta.” VIII, 43. 


Frithiof says that Ingeborg had been his love from youth: 
mig fran barndomsdagar;” VI, 30. 
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Evangeline’s love for Gabriel needs proof. her early 
years, when other young men tried win her love, and knocked 
her door and her heart, was Gabriel only who was welcome: 


suitor came her door, the darkness befriended, 

And, knocked and waited hear the sound her footsteps, 
Knew not what beat the louder, his heart the knocker iron; 

the joyous feast the Patron Saint the village, 

Bolder grew, and pressed her hand the dance whispered 
Hurried words love, that seemed part the music, 

But among all who came, young Gabriel only was 59. 


The lovers often meet and sit together. Hand hand they 
spend the whole evening, until night comes and separates them: 


satt vid dess sida, han tryckte dess hand,” IV, 13. 


suto hviskande dagen om, 

hviskade qvillen kom, 

som aftonvindar 

hviska gréna lindar.” IV, 41. 


Longfellow: 
the window she stood, with her hand her 106. 
“Thus was the evening passed. Anon the bell from the belfry 

Rang out the hour nine, the village curfew.” 112. 


Then they home and sweet dreams the god sleep builds 
spiritual bridges between them: 


verldsmodern med har, 

och tystnad rar och stjernor vandra, 

drémma blott hvarandra.” 113. 


With Longfellow the idea has been carried much further: 


“Little she dreamed that below among the trees the orchard, 

Waited her lover and watched for the gleam her lamp and her shadow. 
Yet were her thoughts him, and times feeling sadness 

Passed o’er her soul, the sailing shade clouds the moonlight 
Flitted across the floor and darkened the room for moment. 

And, she gazed from the window, she saw serenely the moon pass 
Forth from the folds cloud, and one star followed her footsteps, 

out Abraham’s tent young Ishmael wandered with 113. 


The fact that the lovers often think and dream one another, 


told many places both poems. Also the descriptions 
the forest, field, plain, and sea often show much similarity, but 
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there are similar descriptions found hundreds other 
poems. For more than one reason think here Bernardin 
Saint Pierre’s Paul Virginie, especially. Also the predomi- 
nating strains (“Stimmungsbilder”) which often look alike 
are left entirely out consideration proof relationship. 
Let consider one single motive, itself quite unimportant, 
but remarkabie this very account. the third canto, which was 
translated part Longfellow (Review), Tegnér speaks herds 
with shining fleece and with udders longing for the pails 15). 
This picture must have remained especially vivid Longfellow’s 
memory, for speaks similar manner several times, pp. 101, 
128. 

Soon cruel fate interferes with the hitherto peaceful life 
both these couples. Longfellow, the English come; Tegnér 
the brothers Ingeborg. Both are, course, only the means 
end. They become caricatures, and absorb the interest the 
poet only for short time. the Northern poem, 
held the (“Jag kom till Tinget 

85), where Frithiof’s fate decided, and 
waits for her lover, hear the result, but does not 
appear 


“Det dagas ren, och Frithiof kommer icke! 
gar var redan Tinget utlyst 


the American poem the gathering which was decisive for 
Gabriel’s future, was held the church, and likewise Evangeline 
comes hear Gabriel’s fate. 


amid the gloom, the church Evangeline lingered. 

All was silent within; and vain the door and the windows 

Stood she and listened and looked, till, overcome emotion, 

‘Gabriel!’ cried she aloud with tremulous voice; but answer 

Came from the graves the dead nor the gloomier grave the 123. 


While the went on, Ingeborg sat Balder’s temple and 
wept (V, 106). But the god gave her strength this hour need. 

Evangeline was home with her troubles and cares, and God, 
rules the speaks tempest consolingly her. 
has already been shown that the background both poems 
religion, and belief God present its pagan Christian 
form corresponding the situation. 
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The inevitable happens; the lovers are separated. The picture 
drawn similar. Evangeline sees Gabriel, pale and white, ap- 
proaching. She waits for him the shore: 

down the shore Evangeline waited silence, 

Not overcome with grief, but strong the hour affliction, 

Calmly and sadly she waited, until the procession approached her, 

And she beheld the face Gabriel pale with emotion. 

Tears then filled her eyes, and, eagerly running meet him, 

Clasped she his hands, and laid her head his shoulder, and whispered:— 
‘Gabriel! good cheer! for love one another 

Nothing, truth, can harm us, whatever mischances may 126. 

the same way Ingeborg also waited the seashore, where she 
said farewell Frithiof. and wild,” finally comes. 
Tegnér this leave-taking rather drawn out. The whole 
the eighth canto given over it. The ships are ready and the 
young heroes leave their loved ones. These stand for long while 
and look those departing: 

jag sag 

seglet vester, det sin vag. 

Ack! det lyckligt, far 

Longfellow: 


unto separate ships were Basil and Gabriel carried, 
While despair the shore Evangeline stood with her 127. 


know that Gabriel goes the West; Frithiof does likewise: 
“Rakt vester, rakt vester 
skall det hvart 51. 

Frithiof longs away from the North, mig Nor- 
den?” wants free, free like the storm the mountains, 
“Men jag vill vara fri, fri som bergens vind.” VIII, 197. 

the same way Gabriel sought free land” the West 
where “no King George England shall drive you away from your 
P.158. these Western lands hear that every- 
thing beautiful, lovely, resplendent and better than the Northern 
home. 

There much there which the North has never had: 


som Frithiof sett 

Grofhyflad planka 

nakna viggar der, 

men dyrbart 

med blommor och med bir. 


ay 
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den muntra brasans sken, 

men emot vigg sig stéder 
kamin marmorsten. 

sal sig lade, 

der sotad 4s, 

glasrutor fonstren hade 

och hade 131. 


With Longfellow: 


home that better perchance than the old one! 


hungry winter congeals our blood like the rivers; 

Here stony ground provokes the wrath the farmer. 

Smoothly the ploughshare runs through the soil, keel through the water. 
All the year round the orange groves are blossom; and grass grows 

More single night than whole Canadian 157. 


the Swedish poem well the American fire breaks 
out and destroys the heroes’ homes. Tegnér are told 
about the ruined court Frithiof: 


“Den nakna eldstad star upp mullen, 

lik kimpens benrad 

der garden var, ett svedjeland, 

och askan hvirflar kring hirjad XII, 55. 


With Longfellow: 


“Suddenly arose from the south light, autumn the 

Blood-red moon climbs the crystal walls heaven, and o’er the horizon 
Titan-like stretches its hundred hands upon mountain and meadow, 

Seizing the rocks and rivers, and piling huge shadows together. 

Broader and ever broader gleamed the roofs the village, 

Gleamed the sky and the sea, and the ships that lay the roadstead. 
Columns shining smoke uprose, and flashes flame were 

Thrust through their folds and withdrawn, like the quivering hands martyr. 
Then the wind seized the gleeds and the burning thatch, and uplifting, 
Whirled them aloft through the air, once from hundred housetops 
Started the sheeted smoke with flashes flame intermingled.” 131. 


About Ingeborg’s father heard that had wanted grave 
for himself and his friend, Thorsten Vikingsson, near the sea: 


hvar sin sida vid 145. 


find the beginning the third canto that his wish has been 
fulfilled. 

like manner Evangeline’s father was buried: “and there 
haste the seaside, 


they buried the farmer 
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After this Evangeline leaves home: “Leaving behind the dead 
the shore and the village 134, and turns her sad 
steps search her lover. Here often seems Evangeline 
and Frithiof change places. Tegnér Frithiof who searches 
and wanders, and speaks words that Evangeline might have 
spoken: 

sin purpurglans blomstren varm, 

lik rosenfargadt skir, som 

blomsterverld, min Ingborgs barm; 

linge irrar jag stranden, 

och ritar suckande sanden 

det kira namnet med mitt VII, 


Our respective hero and heroine have much common; never- 
theless, they are very different. This only natural when 
consider the different sources and the treatment the authors. 
Tegnér says expressly the letter Stephens (that has already 
been mentioned): “It was not Frithiof, individual, whom 
would paint; was the epoch which was chosen the repre- 
sentative.” another place where speaks Frithiof’s 
character: noble, the high-minded, the bold, which the 
great feature all heroism, ought not, course, missing 
there; and materials sufficient abounded both this and many 
other sagas. But together with this general heroism, have 
endeavored invest the character Frithiof with something 
individually Northern—the insolent daring rashness which belongs, 
least formerly belonged, the national temperament.” 
Examining Evangeline’s character after this analysis, are 
better able understand the differences and the similarities. 

Only one thing may mentioned: the motive Ingeborg’s 
longing for Frithiof and Evangeline’s for Gabriel are handled 
similarly both poems and are expressed frequently, that 
there need proof. Inversely, Frithiof and Gabriel speak 
the ones they love, whom they left behind. Tegnér: 


han talar ater 

Ingeborg 

hur sin sorg; 

suckar 

med kinderna 209. 
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Basil Lajeunesse himself tells Evangeline how sad has been for 
all the neighbors, men well women, hear Gabriel constantly 
about her, his beloved: 


“Thinking ever thee, uncertain and sorrowful ever, 
Ever silent, speaking only thee and his troubles, 

length had become tedious men and maidens, 


Frithiof had promised his beloved, “to come back again the 
first day spring.” Ingeborg had firmly trusted what her 
lover had told her and she hoped: the spring comes again, 
will come back,” but she feared that fate had still further 
played her false, and she might never again meet her lover: 


det blir var, 

kommer han hem, men den 
till hans salen, 

IX, 13. 


Evangeline the Mission, where also Gabriel has been. 
had promised come back again the fall, but like Ingeborg 
she, too, waited vain: 


the north has gone,’ continued the priest, ‘but autumn 


When the chase done, will return again the Mission.’ 
Then Evangeline said, and her voice was weak and submissive. 
‘Let remain with thee, for soul sad and 172. 


But know that our respective hero and heroine lived 
many grievous and sorrowful years before they again met 
their loved ones. know how they mourned and grieved and 
longed; know, also, how cruelly they were treated fate. 

Ingeborg was forced marry old king, Ring. Her brothers 
gave her this powerful ruler because otherwise would have 
taken their kingdom: 

brédren sattes tva beting; 
sin syster skulle kung Ring, 


hon ensam kunde hans skymf férsona; 
ej, toge han land och 101. 


Ingeborg sees this new trial the hand Divine Providence 
and ascribes the Norns: 
ingen den klagan, 


hon teg, som Vidar gudasagan; 
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Evangeline, too, was urged marry some one else: 

“Then they would say, ‘Dear child! why dream and wait for him longer? 
Are there not other youths fair Gabriel? Others 

Who have hearts tender and true, and spirits loyal? 

Here Baptiste Leblanc, the notary’s son, who has loved thee 

She, too, considers the will God, and without complaining 
she roams her lonely way with the one consolation: 

accomplish thy labor; accomplish thy work affection 

Sorrow and silence are strong, and patient endurance godlike, 

Purified, strengthened, perfected and rendered more worthy 139. 

Ingeborg thought that she would never again see her lover, and 
was ready die, and Frithiof was receive farewell greeting 
from her: 

ingen den svagas strider, 

jag vill ehur jag lider; 

kung Beles dotter sin sorg, 

men helsa Frithiof Ingeborg.” XII, 183. 

not the same the case Ina convent she 
going end her days, following faithfully the footsteps her 
Saviour: 

hope had she none, nor wish life, but follow 
Meekly, with reverent steps, the sacred feet her Saviour.” 138. 

Yet matters were turn out differently. Fate brought the 
lovers together again before they died. The manner which 
this happened different the two poems, but that impor- 
tance for our study. The main thing that the last part both 
poems has the same thought the bottom: religious thought 
prevails throughout, hint immortality, the consciousness that 
everything stands the power higher law, and that the 
immortal gods heaven guide everything; like mighty harmony 
woven through the wonderful melody the finale. Thus 
Tegnér: happens has been ordained above greater 

hvad som sker hirnere, det har redan skett 

stérre matt deruppe.” XXIV, 119. 
another place: “The best only the gift the good 
det dock gode gudars XXIV, 242, and 
especially: “The earth only the shadow the heaven; life 
but the entrance the Temple Balder beyond the 


jorden dock himlens skugga, lifvet 
dock till Balderstemplet ofvan skyn.” XXIV, 191. 
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Evangeline had sought and found refuge the convent. Serv- 
ing her God and her Saviour, she wished end her days because 
are seek and strive for higher life after this perishable one 
earth. thank Thee” are the last words which come 
from the lips the pious sufferer, when she last holds her long 
lost lover her tired arms, and then death releases her both from 
the joys and sorrows this world and she passes into better 
world beyond. 

was ended now, the hope, and the fear, and the sorrow, 

All the aching the Heart, the restless, unsatisfied longing, 

All the dull, deep pain, and constant anguish patience 

And she pressed once more the lifeless head her bosom, 

Meekly she bowed her own and murmured, thank Thee.’” 184. 

both poems, may mentioned last instance 
Longfellow: 

And, she looked around, she saw how Death the consoler, 

Laying his hand many heart, had healed forever.” 182. 

Tegnér: 
“Pa jorden gir kring och heter XXIV, 155. 


conclusion, some the instances that have seemed offer 
proof the suspected may summed follows: 
Scenery and place action are almost alike; the heroines are the 
daughters rich, influential, noble leaders their respective 
places, while the heroes are the sons lesser, though means 
unimportant men who stand kind subject relationship 
their richer, nobler friends, whose houses they foregather. 
Both the latter look somewhat pessimistically into the future, 
while the two rich one might call them so—are 
optimistic and are concerned about the welfare their respective 
children. Gabriel and Evangeline, the one hand, Frithiof 
and Ingeborg the other, grow together, study together, 
dance together, until love springs between them; then they sit 
together the evening, hand hand; dream each other and 
vow never leave one another. But later they are separated 
fate. both cases, council held before the two men— 
the heroes—leave. During these councils, the heroines are waiting 
and longing for the return the lovers. Finally the lovers 
appear, looking wan and pale. They are doomed leave their 
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homes, but because they are going the rich West, where every- 
thing better than the cold North and where they will find 
land, they leave more less gladly. When the ships 
carry them off, the heroines stand for long time watching the 
seashore, grieving for their lovers. Soon after their departure 
fire breaks out and destroys their respective homes. The hero- 
ines bear this disaster and besides that, there comes also the sor- 
row over the death their fathers. The fathers are both buried 
the sand the seashore, which rather strange with Longfellow 
because shortly before had spoken churchyard with its 
graves. Both Frithiof and Gabriel think and speak very often 
the beloved ones they have left behind. But years elapse 
before they meet again. Meanwhile, both the heroines are 
urged give their betrothed and marry someone else. 
Though Ingeborg forced so, Evangeline refuses; both 
trust God and hope firmly that their beloved old will come 
back. both poems notice from now pretty definite 
turn into the religious. Years after, both couples meet again. 
reunion God, said before, with gloomy outlook both 
poems upon the Death.” 

These are some the most important similarities. Details, 
though sometimes striking well convincing their likeness— 
such words, expressions, congruencies figures speech, 
metre, local background and general coloration—have not been 
exhaustively considered this article. Whoever regards the 
statements made this paper proofs relationship between 
the two poems may easily find more points resemblance. One 
may reject some them; but can scarcely denied that Evange- 
line god-child Frithiof; one, however, who, because her 
noble antecedent, loses none her own beauty personality 
but, the other hand, gains it. 

ANTON APPELMANN. 

University Vermont, March, 1915. 
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SOME THE EARLIER WRITINGS GARBORG 


Garborg has been writing from the time was very young 
lad. Much—in fact the greater part—of his earliest literary 
efforts has been lost, but enough remains give fairly clear 
idea his mental preoccupations the early years his life. 
Garborg was first orthodox and devoutly religious; wrote 
hymns the wall paper the spare-room home, and dreamed 
fame religious bard. But his nimble, wide-awake mind 
did not long allow him rest sweetly content naive, simple 
faith. His life was destined one great struggles and many 
grim moment despair. 

Garborg essentially and profoundly religious. His natural 
bent, the social environment, the early bringing-up, and the his- 
torical moment all tended create him the religious attitude. 
was taught that life has value only far stores 
treasures for the life tocome. was taught that sin has polluted 
the heart, perverted the will; that reason helpless the face 
the onslaught the passions, and that the best intentions 
avail nothing unless divine grace intervenes check evil and 
lead the had impressed upon him that humanity 
needs saviour, needs salvation. When later his faith the 
immortality the soul was shaken, when had deep doubts 
about the efficacy Christianity social and moral remedy, 
still held the view—or unconscious attitude, you like—that 
salvation some form needed. His was the problem finding 
saving and sustaining system consolation and spiritual uplift 
take the place Christianity, which, his view, could not 

Another problem for him was the transition from traditional 
morality with religious sanction reflective morality based and 
justified other grounds. has kept through the years the 
religious attitude, the religious demands, the religious dissatis- 
faction with this fleeting, mundane existence—and all without 


*The following study has been made possible through the generosity 
the American-Scandinavian Foundation, which last spring awarded mea scholar- 
ship for the purpose studying Norway during the summer. was thus 
able secure materials which cannot had America. 
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the religious principles was tempest-tost 
upon sea doubt, driven about whirlpool clashing creeds 
and antagonistic systems. There was time when had 
system, faith which could say him: Well done, thou true 
and faithful that state affairs the most dread- 
ful all that life can offer. great life needs great principles 
sustain it, great art needs large principles animate it. 
Without such principles capable consoling, directing and inspir- 
ing, numbness falls upon the will, blight upon the soul, and the 
fountain life dried its source. 

The first work Garborg occupy some length 
modest little book entitled Smaastubber Alf Buestreng. 
appeared Tvedestrand 1873, when Garborg was twenty-two 
years old. Its contents are sufficiently unique. First find 
one-act play. called Hvem har ret? and bears sort 
explanatory sub-title the following: page torn from the contempor- 
ary drama life. This dramatic poem shows large Ibsen in- 
fluence the ideas and intention the young author, but 
Ibsen’s dramatic power utterly lacking. The little play, series 
dialogues, presents dinner-party made two poets who take 
themselves seriously, orthodox minister the old school, 
atheist who has philanthropic leanings, and two somewhat 
blasé and cynical men the world. How such assortment 
mortals ever got together guests one and the same dinner- 
table mystery which shall not attempt explain. 

Ibsen’s Brand and Peer Gynt one dealing with the salva- 
tion mankind, the regeneration the world, the rejuvenation 
race fallen into decay, here the poet deals with ideas 
universal reform. Each the six participants the dinner- 
party mentioned above has plan salvation with the appro- 
priate Weltanschauung all ready for instant use. 

The characters, Jean, Storm, Bill, Leon, are 
international and motley those Peer Gynt’s party the 
beginning act Ibsen’s well-known drama. The young 
author attempts the same easy tone, epigrammatic smartness, and 


striking example Christian heart, Christian conscience, without the 
Christian sources consolation and guidance, found Racine’s 
This poor, tormented woman not Greek but Christian with sick con- 
science, with will right, but without knowledge God and divine grace, 
short, Christian without the consolation that goes with Christianity. 
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even uses similar sprinkling foreign words. (We find words 
like immer, the question, all right.) also notice the same 
lack savoir vivre the table-scene Ein Well- 
bred people would not berate one another such crude and 
outspoken manner. Storm poet who seeks salvation for 
mankind strong, powerful, manly will. says one the 
easy-going, materialistically indolent fellows, Jean: 

mangler alt, mangler vilje. 

Ideens mend netop viljens mend, 


der for sin tanke giver alting hen: 
liv, ere, forhaabninger, familje! 


elsker sukker, hader salt, 
viger sky for lovens livs-krav 


not hard recognize the influence Ibsen’s Brand here. 
poet who aims save the race uniting Christ and 
Odin, away with the opposition between heaven and earth, 
the Hellenistic and the Hebrew-Christian view life. 

Christus slutter fosterbroderskab 
med Thor Odin fra 

naar Nordens aand sin glans 
faar drebt druknet alt det tyske skrab; 
naar saga-solen straaler steerk paa himlen, 
Brages toner over vang,— 

skal verden vugges ind sang, 

kommer frelsens vaar for hele 


The same problem confronts Julian Keiser Galileer— 
except instead Odin has the old classical gods and the 
classical civilization. 

Leon infidel who realistic positivism gleefully announces 
the time when all churches shall reduced ashes and man 
shall strut and down the earth glorious, big-chested self- 
sufficiency. more theological clouds, more metaphysical 
cobwebs, but science calm, cool, dispassionate, useful. The 
remedy, sees it, is: 

“Fornegter Gud! 


Sleng hele dette fordom ud, 
tro kun paa jert eget klare hode! 


Naar bare verden faar fornuftens 
proklamerer 

—saavel Himlen som paa Jord—, giv agt! 
kommer dagen, lys, med marv 
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The minister the gospel presents—amid the somewhat crude 
jests his fellow-banqueters—the old prescription: Faith cures 
all ills the soul. Jean, the host, indolently materialistic. 
The body has instincts various kinds. Satisfy these timely 
and civilized fashion and you have all the happiness you need. 

Now what the significance this sufficiently youthful pro- 
duction? Its intrinsic value not great; fails utterly what 
purports be: play. The language, though here and there 
possessing touches artistic skill which proclaim the future 
master, rather value the significance that has 
document for the understanding Garborg’s life. spirit 
very much like what Garborg produced his mature years. 
First may notice that the interest the play not one 
mere curiosity, that most the plays which make the rounds 
the American stage; not the clever weaving plot, the tangling 
untangling intrigue, but the interest lies ideas, thoughts, 
system, views the world, and clashes over ideas. Garborg 
reveals himself already writer for whom the question life, 
conduct, values, the most important. Already shows that 
his will not the task furnishing literature for the relaxation 
tired business men. 

Another important thing, important for determining Gar- 
borg’s religious standpoint this time, that Garborg does not 
take sides. Nor the tone outspokenly flippant—Garborg 
too much earnest for that. The minister the gospel neither 
condemned nor approved, the old religious view presented 
impartially, though from the narrow Lutheran standpoint—the 
only one that Garborg was personally acquainted with the 
time. But the fact that young writer has before him 
clearly the various conflicting views the world shows that his 
mind will fertile field for clashes and discords. Nor has 
Garborg’s later work and development belied this. 

The next thing interest the book here considered long 
poem called the Side The language rather 
too Danish and surprisingly the case the man who was 
destined use Landsmaal with such marked success. Ibsen 
far more Norwegian his diction. The language rather lax and 
loosely knit together; the imagery has the moonlight sweetness 
and somewhat insipid vagueness the Danish romantic school. 
There the music the spheres, the memories Eden, and 
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the happy abode the blue sky. But the poem, youthful and 
somewhat insipid though be, the work person who feels 
keenly that the world not what ought be, that life often 
mean and petty, that wills are weak, that backs are bent, that 
rake the mud and not see the crown above us, that people 
smirk and smile for gain, that compromises for the sake bread 
and butter are daily indulged in. Garborg feels with Ibsen the 
gulf between the thing and the thing ought be. 
Again the need regeneration pointed out: someone must lift 
the fallen race. Again find the poet ideas, the man who 
feels that physical well-being and Philistine respectability are not 
the final word earthly happiness. The poem contains general 
arraignment life, much the same one finds Ibsen’s Brand 
and Peer Gynt. 

shall take the liberty paraphrase part the poem: 

poor little one,” says the the little stranger 
the you want here, here where the 
most genuine and real people are the truly dead and not the half- 
dead which now pass for living. You gave the peace and hap- 
piness Paradise. For what? For the turmoil and strife 
Earth, for the pettiness and sordidness human life. Here 
wade about knee-deep mud and mire, sully our honor, 
defile the image God. let the Devil deceive Paradise 
and consequence the foul breath Hell swept over the world. 
Discords strike the world mad-house. Here false- 
hood reigns place truth; here are all engaged chasing 
bright bubbles. Truth daily butchered press and speech; 
falsehood walks proudly arrayed silk. are bold when 
sit our cozy homes, the benches the taverns, but 
are the battle-field fight for right, fight for ideals, 
fall before the bullets have time reach us. you want rise 
fame and honor, become knight the Board Trade. Dig 
the dirt till you find some gold and silver, build splendid man- 
sions, throw occasional bone the hungry dogs and crust 
dry bread the Lazarus your door, make public gifts 
order disarm criticism and advertise when 
you die, well-fed preachers will deliver flowery funeral orations 
and fellow citizens will raise monument over your remains.” 
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The view indeed dark: 


Strid her ogsaa; men for ideerne 

‘Ridderne’ lister med 

alle dus med 

frygter iser for alarm 

set dem paa valen, naar striden flommer, 


little child the cradle, you have come liberator, 
then 


det det, som her vil? 
Nu, saa lykke, lykke til!— 


Rejs dig barnevuggen, 
drys livet himmel-duggen, 
spred den nat, som klam muggen, 
aandens marv ild! 
dig som himlen sendte, 
blus, lys, som Herren tendte, 
tend igjen den ild, som 
under Sinai, vild! 

hin tidens dystre gaade, 
Myrd den uden naade, 
som ser saa raade 
gjennem tidens veke 


Now nothing very new these ideas, will admit, but the 
fact that one the age twenty-two years seriously arraigns 
the times such manner shows that—for better worse— 
ordinary mortal. Can imagine one our American 
university students engaging such thoughts! 

The next production shall consider pamphlet entitled 
Henrik Ibsen: Keiser was first published 
one the daily papers Christiania. made such hit that 
Garborg was advised publish again. therefore retouched 
and published 1874, when was twenty-three years old. 

Truly this production marvelous piece criticism for one 
young years. The language terse and elegant, the tone 
sustainedly urbane, more than some his later works. 
The critical observations are just and striking and tend the 
direction vindication realism and problem-literature. The 
mental horizon large, surprisingly so. short, this bit 
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criticism Ibsen illuminating, suggestive, that should 
included all collections Garborg’s mature productions and 
all reference-lists Ibsen. shall now endeavor give 
briefly the contents the first part this critique Ibsen. 

Ibsen not writer and yet people read him with the 
most profound interest. The appearance one his works 
great literary event. But when one has read play the great 
dramatist—a play where the seamy side life duly examined, 
where hypocrites are flogged, shams laid bare,—people hasten 
cover the bare ugliness life with the cobwebs everyday 
thoughts. 

spite the abundance his ideas Ibsen has nothing offer 
yet. “He himself only seeker. Ibsen the great 
doubter,” but long soul merely doubting, not fully 
developed, not ‘emancipated’, and even though gifted with the 
greatest power, will yet stand helpless before its 
Doubt mere transition period. Ibsen has not the power 
lead people with him. His skepticism the cause this—it 
robs life all enthusiasm. Ibsen raises questions the minds 
his readers, not feelings, enthusiasm. the poet thought, 
not feeling. turns the minds inward, not outward. 
psychologist—and such man not likely make people 
enthusiastic. tries get behind the scenes discover the 
wires which move the marionettes. And yet there 
life his productions. see ourselves clear light his 
works. 

The Danish estheticians have hard time force Ibsen’s giant 
creations into their narrow poetical forms; they try make him 
out philosopher. But types like Brand and Peer Gynt are 
living and real. Ibsen not poet the same way Oehlen- 
who “changed Haakon from great hero toa great phrase- 
maker, and swam about idylls and dif- 
ferent from the Copenhagen school, but that fact nothing 
against them. These old critics held that poetry has nothing 
with psychological analysis and problem-literature. Poetry 
may describe blue brown eye, but had better let alone 
the soul that speaks out this eye. The struggles and commo- 
tions this soul are not poetical. Poetry must not offend: 
must innocuous. must outside the great movements 
life; must not attack problems actuality. The place for 
Pegasus in’s Blawe—that why has wings! 
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Garborg holds that not true that poetry mere 
pastime, mere relaxation. must potent factor modern 
life, cause among causes; must reflect the age. course, 
poetry here meant literary productions general, not merely 
poetry the narrow sense. The poet must treat the age. 

“Vor tid indtager den eiendommelige stilling udviklingen, 
fast alle problemer ideer, som tidens har gjennem- 
slegten, her ligesom samlede bryder frem sig 
gjeldende som for gjennem smertelig, forvirret 
kamp arbride sig frem til 

The age shows many examples clashes—in fact age 
tumult and commotion. The literary products that treat our 
age must necessity, then, reflect the troubled state, short, 
analyze and psychologize. Ibsen, and later Garborg, have done 
this abundantly. And why, asks Garborg, should one not psy- 
chologize? Why should less poetical treat soul’s struggle 
find truth than picture how and finds wife? Poetry 
can’t mildly neutral. must play its part earnest. 
therefore not mistake Ibsen’s part treat problems. Ibsen 
true Norwegian far uses sober language about very 
serious things and treats predilection problems which live and 
die with mankind. 

Garborg this time, 1874, still Christian believer, though 
perhaps not the most narrow sense. But the largely sympa- 
thetic treatment Ibsen, shows that occupying position 
where all the great modern thought-movements will—as huge 
tidal wave—break over his head and carry him far out sea. Gar- 
borg, have seen above, defends Ibsen against the Copen- 
hagen estheticians the romantic school who held that poetry 
something apart, over and above life, something finer, sweeter, 
fairer than this mundane life can afford. Garborg, with Ibsen, 
maintains that the real, the pugnaciously real, also has its beauty 
when skillfully and properly presented. also defends Ibsen 
against the view that one should not plunge into psychological 
analysis, give ideas place emotions, and criticism people’s 
ideas. other words, Garborg justifies problem-literature—and 
this attitude was expected from man whose productions 
were destined fairly steeped ideas. But condemns 
Ibsen the ground that Ibsen has nothing positive offer, that 
tears down splendidly, but does not build up. Later Gar- 
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borg himself lost faith remedies, panaceas, patent medicines, 
sufficiently shown that book utter disillusionment, that 
valley the shadow death, Trette this early 
age, Garborg seems imply that faith has place here where 
thought powerless. looks upon Ibsen transition pheno- 
menon—the conscience and consciousness age which has not 
found itself, has not adjusted itself. his large understanding 
this phase Ibsen’s work shows that too will soon become 
one the doubters, one the ardent seekers after that which 
will vindicate humanity, save our values, and give meaning life. 
find the following significant diagnosis the age. “Most 
plainly the character the age seen the great host discon- 
solate doubters, who have lost all firm foundation and who grope 
after something secure rest their feet on.” will not long 
before find Garborg busily groping after such new foundation 
take the place the old, which crumbled under his feet. The 
second part the critique given toa closer study the problems 
contained Keiser shall not consider that here. 

The next work shall take Jaabek Tvede- 
strand, 1874. Jaabek, radical peasant reformer Western 
Norway, had, his efforts help better the material circum- 
stances people his class, run foul the ministers the State 
Church, and they had lost time belaboring him with Old 
Testament grandeur invective. The fight had become very 
bitter both sides, and Garborg felt himself called upon say 
word both factions—hence the above-named pamphlet. 
Garborg predicts that the church will have abundance 
attacks sustain the near future. advises the pastors 
wage war worthy fashion. states that the newest 
tendencies are found elements inimical Christianity. But 
religious tolerance demanded more and more. This demand 
partly based indifference. now men like Jaabek attack the 
church, they with reference the social form and external 
machinery religion and not much against religion itself. 
power among other political powers. The state purely earthly 
arrangement; given religion state religion, complications 
And the state does wrong favoring certain religion— 
something has neither right nor competence do. The church 

refer the prevailing tone the greater part the book. 
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becomes part and parcel the government. The effect that 
preachers often become mere functionaries the government, 
and naturally they all they can improve their material 
condition, that is, try raise their salaries. Now the radical 
politicians, indeed some churchmen, holds that the state—as 
state—has business favor this that religion. Church and 
state have separate provinces. The mixing the two may 
occasion attacks against the clergy. 

The double position the ministers here fault—servants 
the Lord and government functionaries. The fees the 
pastors are source offense. Hence Garborg advocates fixed 
salaries and separation the church and the state. 

Now certain ministers fear the disestablishment terrible 
calamity. Some preachers look upon this calamity being very 
great, and they say with great frankness that when one attacks the 
State Church attacks the Church God. And then 
and his followers get wind their sails. This kind view the 
part the ministers will lead the detriment not only the 
temporary and occidental religion but also the permanent 
and vital. merely tries strip the ministers assumed 
authority matters not pertaining directly religion. But 
the ministers have attacked Jaabek and brought all manner 
charges against him. They have tried render him harmless 
blackening his character. They have used arguments 
hominem. Garborg defends him against what considers less 
noble methods the part ministers. minister wants 
meddle with politics, let him his capacity citizen and 
not representative class which covers its deeds with 
cloak sanctity. But Christ really attacked, then must 
all rally His support. 

Next shall take series articles various topics. 
The general title this book Fri Forhandling, Ymse Stykkje 
(paa norsk dansk) Tru Tanke. appeared Bergen, 
1889, though some the articles had been composed much earlier. 

The first one Avstengjingstanken (Aug. 1878). Avstengiings- 
tanken impossible. shut out thought the long run 
impossible try shut out the air. Childhood many 
ways blessed time. But nevertheless each and every one 
must get out this blessedness and into the struggles life. And 
both prayers and tears are unavailing. once are out, 
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can never get back again. the same thing with the race 
with the individual. Its childhood over. has begun think. 
may deplore this fact long and much like, but 
change this state affairs cannot. The one who would en- 
deavor stifle the thoughts the adult order win him 
back happy childhood would act wisely 
his adult years should try make himself boy again. The 
race must think its thoughts their logical conclusions. There 
escape from this. Christianity postulates man’s freedom 
choice. This means that man must think boldly and freely and 
sanely. One has right let others the thinking for him. 
But the choice and responsibility are laid upon you, then you 
are compelled use your reason. Blind acceptance authority 
un-Christian well unworthy human being. You 
must not choose Christianity blindly. You must try all and keep 
the good. You must search the Scriptures for justification 
your faith. one has the right assume guardianship over 
someone else matters faith.” maa ikkje setjast 
paa baas. Han skal fri paa sine eigne vengjer liksom 
fuglen, han maa ikkje seg for noko anna enn for san- 
ningi.” “All framferd, som gjeng paa fraa mannen hans 
frie vilje klaare ettertanke elder kraft til velja, synd, 
det, tvingar inn paa honom, sanning aldri lengje. Den 
einaste ‘agitation,’ hev rett til driva, den: syna krafti 
tru ditt eiget liv.” 

1878 some ultra-conservative Norwegian papers advocated 
more less complete censorship save the people from con- 
tamination foreign and native radical thinkers. answer 
Garborg, the great advocate free, untrammeled thought, wrote 
very interesting article. His attitude that one must open 
ideas from foreign lands and from systems other than one’s 
own. One must intensely national, but the same time cosmo- 
politan interest: one must have européen. Thought 
troubles, thought makes uneasy, but none the less, must 
think our thoughts their logical conclusions. must not let 
considerations mere expediency influence vitiate the cogency 
and logical soundness cur thought-processes. may suffer 
keenly allowing reason strip many convenient consola- 
tion, many dear illusion, but suffering part life, and 
the duty every true man, every rational being, find out the 
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exact facts the case, however the facts may make feel. 
borg, see, has left the position more less blind acceptance 
truth authority. now advocates positive acquisition 
knowledge clear thinking and appropriate scientific 
methods. His motto is: truth and more truth—be bitter, 
sweet! 

Dagbladet accepted review Dr. Brandes book Prof. 
Hellenbach. this book the German discusses—it would seem, 
advocates—race-suicide, helping suffering and incurable people 
means quiet death brought about appropriate drugs. 
Garborg praises Brandes for giving frank and free review the 
book, exposition not colored and refracted the reviewer’s 
own ideas. also praises Dagbladet for having had the courage 
accept the review. Garborg wants the periodicals Norway 
furnish clear unbiased information about what going out- 
side Norway. The people have right demand the exact 
facts. dangerous? Well, one must get into the water before 
one can learn swim. And suppose the thoughts are wrong. 
One must conquer thought with more thought, and “mot 
lerdom maa ein kjempa med lerdom, iallfall med kjenskap til 
saki, med klaar place giving argu- 
ments Morgenbladet and Fedrelandet give us: 
lyrik, men ikkje But day may come, when people 
will say: “‘We believe most those who have the best proofs.” 
must teach people weigh and consider matter its 
merits, not according its supposed social and ethical consequences. 
But now the ministers the Gospel and certain papers begin 
openly demand censorship. But, according the constitution 
Norway have freedom speech and press. Now, say 
that speech free means that all thoughts have right find 
expression, yes ought find utterance, both when they are right 
and when they are wrong. 

The following outburst of—let say—righteous indignation 
shows that the young writer already full possession his 
powers: aandslivet, hev, minnar mangt gras- 
vokster ein kjellar. Det bleikt, vass-sjukt, merg- 
laust; det hev oss for alt som seg, 
for sjaa vore eigne tankar augo, redde for eit hardt 
ord. Den frie diskussionen skal styrkja oss, lera oss reisa 
rygg, lera oss tru som menn, tenkja som menn tala som 
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menn, oss slutta oss fast vore meiningar, 
ikkje lenger feler fyre, nokon skal dei fraa oss berre 
ved eit kvast 

Freedom speech means that wrong thoughts shall not left 
shut and hidden, but that they shall put forth broad 
daylight, examined and thus killed. When false thought 
puts its appearance, emancipated man will not become afraid 
and begin cry out and invoke censorship and violence; no, 
will calmly face the issue, examine the thought from all sides, 
and then, when has come clear understanding, will 
with clear, calm reasons kill the fallacy and such manner 
that the false idea can never cause trouble again. 

The last article which shall consider this paper one called 
Den erkjendelses princip. part lecture delivered 
before Studentersamfundet March 12, 1881. 

have seen that Garborg the article Jaabek says that 
Christ attacked, the essential religion attacked, then 
must defend Christ and our religion the utmost. Censur 
find the view that Christianity must not plead special immunity 
from criticism the ground sanctity. 

“If Christianity God, will survive without such help. 
And cannot stand broad daylight, then not God, and 
then ought fall; this something that surely all Christians 
will agree there light! 

the article which review now Garborg seems have 
finished with Christianity. passes review the various prin- 
ciples which Christian faith may rest. His conclusions are 
radical and far-reaching. 

The first foundation for Christian confession the faith like that 
(Den barnlige tro). The principle that authority 
(autoritetsprincipet). 

Parents, teachers, respected persons, tell things which 
our uncritical age accept their authority. The parents, 
teachers, religious textbooks, the church and the Bible, all tell 
the same story. The cumulative effect our belief. (Papa 
dixit.) Not only the imagination the child engaged but also 
the feelings. Confirmation, with all manner awe-inspiring 
circumstances and emotional elements, factor. One may 
fairly say that violence done the children: “One takes the 
tender, dormant souls, which cannot any particular defend 
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themselves, and ties them hand and foot views which they, 
they were awake, would pray the Lord tosave themfrom. These 
children become Christians the same way they become citizens 
given country: not choice but geographical place 
birth.” this stage the confession based personal 
investigation, but trusting submission the authority others. 
The basis religious confession (belief) this stage sort 
papa dixit. Here one accepts Christianity because 
and for ulterior purpose. The principle authority does not 
recognize the human being free creature. Only part—small 
part—of the contents one’s mind the possession the slave 
authority; the greater part the hands others. Any 
effort toward emancipation here considered revolt, very 
sinful and ungodly procedure. 

The first stage was one childlike acceptance religion 
the authority priest and Bible, parent and teacher. What 
thinking the individual may along religious lines consists 
efforts work out the practical consequence the laws and 
precepts contained the Bible, harmonizing the various 
parts the dogma. The next stage shows the attempt bring 
reason bear upon the problems religion, problems and 
justify religion other grounds than that mysteriously 
given revelation. This stage may called Rationalism, the 
Advent Reason. (Reflektionens Gjennembrud). 

the principle just considered opposed human freedom, 
its continued existence depends how far people remain 
the same intellectual and cultural level. But people advance, 
have experiences various sorts, and come last where vistas 
open and the mental horizon enlarges. People begin ask why? 
what purpose? what right? And now people begin 
realize that the authorities know about much they them- 
selves about the mysteries life. terrible revolution now sets 
in. “It new birth, the birth mind. what has been 
called the emancipation reason, the real humanizing man, 
the emancipation the individual. This now period 
storm and stress, woe over defeats, noisy celebration 
Only reason, the cold, bare reason, rule hereafter; and this dry 
and one-sided reason now the basis religious confession. 
People the other extreme now and deny the heart. 
reaction bound come. One cannot mere reflection: 
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the age Voltaire also produced its Rousseau. After the first 
intoxication power, after the first riot reason, one soon finds 
that reason after all not very potent and powerful. the 
storm and stress, amid clashes and discords, one begins long 
back peace, childhood’s sacred moments simple faith 
God. Reason one-sided, cold, gnawing; one becomes weary 
mind and body. There isa desire get back. But how? 

The next stage the reaction the and the imagination 
Fantasiens Reaktion). Reason has robbed life 
beauty and consolation which one not willing without. 
People may then, for reasons expediency esthetic reasons, 
choose accept religion. Religion has power console, power 
ennoble, power sanctify. these grounds one chooses 
this stage. But can this stage final? No. One accepts 
thing because true, and not merely because might contain 
esthetic values and principles consolation. man true 
himself, must think out his thoughts boldly and clearly, 
even doing finds himself sadly stripped. 

INGEBRIGT LILLEHEI. 


Northwestern University, 24, 1915. 
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THE BRITISH ISLES NORSE SAGA 


The English romances the Middle Ages give striking 
impression the Norsemen picturesque Vikings, sea-kings 
never slept under sooty roof-tree, nor ever drank hearth- 
often called under the influence the Charlemagne 
Romances Saracens, who periodically swooped down the 
British Isles for purposes plunder conquest. The giant 
Colbrand fighting with Guy Warwick represents for this 
motive. Sometimes new note struck. Horn see 
young Norse prince, banished powerful enemies from his 
Northern home, drifting the western coast England find 
there after adventurous career bride and kingdom. 
Havelock find another Norseman, whose diverse experiences 
result the founding upon the eastern coast England the town 
Grimsby. These figures, Colbrand the champion, Horn the 
adventurer, Havelock and Grim the settlers, fitly represent what 
was the significance Norseman Englishman from the latter 
part the eighth the mid-thirteenth century. With these 
figures mind, has interested turn Norse saga widen 
impression Norse-British romance relations seeing 
some detail what the British Isles meant the Norsemen. 

First all, very obviously, the British Isles meant the Norse- 
men coveted object conquest. was surprised find that 
military expeditions against England had become popular the 
extent being made the subject vows taken connection with 
the customary memorial toast funeral feasts. Thus, the 
funeral feast King Harald, King Svein, before ascending the 
high-seat, “drank memory, and made solemn vow 
that before the expiration three years would lead expedition 
England, and either slay King Ethelred drive him out the 
country. All present the banquet had then drink this 
memorial toast, and for the Wicking chiefs were filled the largest 
horns with the strongest drink. This toast being over, the next 
drunk was one memory Christ, and the third, memory 
Michael. All joined them, and full horns the strongest 


Heimskringla, The Saga Library, Vols. III-V, trans. William Morris 
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drink were served the Wickings, that there was great joy 
the 

The chief significance Norse saga treatment this perennial 
ambition Norse chieftains springs from the inveterate interest 
the Norse mind the situations created strife between 
kindred. Intermarriage between English and Norse gave the 
saga-writer frequent opportunity for handling this motive, and the 
play his imagination around has created many striking pas- 
sages. see the English monarch Ethelred watching with 
amused tolerance and tenderness the gallant impious efforts 
his young Norse grandsons oust him from his throne. Having 
made abundantly clear them that they had attempted the 
impossible, expresses his approval their intrepidity desig- 
nating them heirs his Another interesting 
kin complication arises from the alleged, course entirely fictitious, 
marriage Knut the Great and Emma England who thus 
made figure not only the mother, Ethelred, Edward 
the Confessor, but also, Knut, Harald, Hordaknut and 
certain strained relation between Hordaknut and 
Edward the Confessor, his half-brother this Norse story, may 
inferred from the existence bond sworn brotherhood between 
Hordaknut and Magnus Sweden, whereby each vowed that 
his death would, default sons, resign the other his land 
and Hordaknut’s death his sworn brother, Magnus 
Sweden, and his brother birth, Edward the Confessor, alike 
claimed the English throne. The saga-man makes the most 
this situation, and the simple nobility Edward’s answer 
Magnus Sweden’s threatening challenge moves not only the 
reader, but also Magnus himself, who says slowly, think that 
were meetest and best befallen, let King Edward have his realm 
quiet for me, but hold this realm which God has made 


Saga King Olaf Tryggwason, The Northern Library, Vol. pp. 109-110, 
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The most striking all these Norse-English kin complications, 
however, that involving the half-Norse, half-English Harald, 
Edward the Confessor’s successor the English throne, and his 
brother Tosti who, backed the troops the King Norway, 
lands the coast England challenge Harald’s claim the 
Harald, hearing his brother’s invasion, rides recklessly 
out the English camp, accompanied group knights, 
make his brother final appeal. unrecognized any 
the Norsemen save Tosti himself. spake rider [Harald]: 
‘Whether Earl Tosti the answereth: ‘That not 
rider: ‘Harald thy brother sendeth thee greeting, and these words 
withal: that thou shouldst have peace, and all Northumberland; 
and rather than that thou shouldst not fall him, then will 
give thee one-third all his realm.’ Answered the earl: 

‘Now take this choice, but what will bid King Harald 
Sigurdson [of Norway] for his Then said the rider: ‘Said hath 
somewhat about it, how much would grant him England: 
seven foot’s room, wit, much longer higher than 
other men.’ Then said the earl: ‘Fare now, and tell King 
Harald [of England] make ready for battle. Another thing 
shall told forsooth among the Northmen, than that Earl Tosti 
should fare away from King Harald Sigurdson, and into the flock 
his unfriends. Nay, rather shall take one rede, die 
with honour get England Thereupon the knights 
rode back. Then King Harald Sigurdson spoke the earl: 
‘Who was this smooth-spoken man?’ Said the earl: ‘That was 
Harald Godwinson.’ Then spake King Harald Sigurdson: ‘Too 
long was this hidden from us; they were come nigh unto our 
host, that nought would this Harald have known how tell the 
death-word our men.’ Then said the earl: ‘True that, lord; 
such chief went right unwarily, and well might have been 
thou sayest. That saw that would bid peace and mickle 
rule; but that might his banesman told him; and will 
rather that banesman than The emotion that 
breathes through the restraint the last words quite independent 
the scruple honour that prompts Tosti his course. 
responds not the defenceless position his enemy the 
magnificence Harald’s offer, but the brotherliness Harald’s 
personal appeal. cannot pass over, significant Harald’s 
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gallantry, the words King Harald Sigurdson his men, 
little man was this, but stiff stood the 

The efforts the Norse chieftains towards sovereignty 
England did not always, the three above-mentioned instances 
Ethelred’s grandsons, Magnus and Tosti, end failure. 
They more less gained complete control over limited 
least forced for themselves the over lordship them under 
English When Knut and his sons Danish dynasty 
was actually seated for time upon the English throne, saga 
shows England appearing another light the Northern 
chiefs, namely, not prize war but looming menace. 
far Knut concerned, the administration affairs the 
British Isles appears have been but detail his strenuous 
career. The dream universal northern dominion was never 
absent from him, and the Swedish and Norwegian kings were 
constant terror the strong arm threatening them from across 
the 

This fear the part the Scandinavian kings made England 
not only menace, but also coveted place refuge for Northern 
malcontents all descriptions. Bishop Sigurd, whose activity 
against King Olaf was remembered bitterly against him when the 
latter’s canonization took place," typical the multitudes 
fleeing from Scandinavia Knut’s court. Though preéminently 
true England during reign, the aspect the British Isles 
asylum for the Northmen was always more less prominent 
during the period with which are dealing. These exiles were 
all sorts, from the slightly-sketched, shadowy child, Sigurd Mag- 
nusson, fleeing from the gloomy Norse hall and across the sea, 
trembling the veiled threat King Sverri, fetches our 
foes are now flitting about such carefully drawn figures 
that the brilliant Gunnhild between whose weird captive 
youth and later stormy career Norway Gunnhild 
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stretched the comparatively peaceful period 
exile England with her husband Eric who had 
forced for himself overlordship 

Another aspect the British Isles Norse imagination was 
that tempting provocation mere pillage and plunder. These 
Viking raids were matter course, part the day’s work. 
The adventurers are amusingly casual the matter fact tone 
which they speak these forays. are you minded 
harry this summer?” asks Earl Hakon Sigmund the spring 
The account these expeditions, beginning typically, 
“Then hissonEywind taking his father’s warships, 
went plundering the British become last desperately 
monotonous. Sometimes these expeditions are dashed with the 
excitement mercenary soldiership romantic love-escapades. 
rule, however, these rovers devoted themselves strictly the 
business collecting booty. 

The British Isles, however, were looked upon the Norsemen 
not only objects lawless plunder, but also legitimate trade- 
centres. They “amassed [there] much 
Ottar and Anwaldi. These sagas give evidence the honor 
which the early Norse traders were held the British Isles. Sigurd, 
and Ottar and Anwaldi received the Orkneys much 
honour from great From the speech King Sverri 
assembly certain learn some the commodities 
that the Scandinavians looked for from England. 
says Sverri, “to thank the Englishmen who have come here, 
bringing wheat and honey, flour and cloth. desire also 
thank those who have brought here linen flax, wax 
amusing contrast the courteous amicability his feeling 
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toward the English note his dislike the Germans. They 
here great numbers, with large ships,” read, “intending 
carry away butter and dried fish, which the exportation 
much impoverishes the land; and they bring wine instead, which 
people strive purchase, both men, townsmen, and merchants. 
From that purchase much evil and good has arisen, for many have 
lost their life through it, and some theirlimbs. Overdrinking 
the cause. those Southmen feel much ill-will for their voyage 
This dislike and contempt for the Germans comes out 
again and again Northern story. Speaking the deterioration 
young Ingild Saxo says, when had once abandoned 
himself the manners Teuton-land, did not blush yield 
its unmanly wantonness. slight incentives debauchery 
have flowed down our country’s throat from that sink land. 
Hence came magnificent dishes, sumptuous kitchens, the base 
service cooks, and all sorts abominable sausages. Hence 
came our adoption, wandering from the ways our fathers, 
more dissolute And again, and Norwegians 
should therefore consider how far the multitudes the North 
had always surpassed the Germans and the Sclavs. They should 
therefore despise army which seemed composed more 
mass fickle offscourings than firm and stout 
has seemed worth while dwell this point because throws 
into strong relief the Norse attitude toward the men the British 
Isles. Though they constantly conquer them, there never, 
Norse romance, trace contempt for the Western men. They 
evidently liked and respected them. They never failed, however, 
fling scorn the Southmen. 

These accounts chaffering voyages between England and 
Scandinavia, such gave rise King Sverri’s speech, form 
pleasant interludes between periods perennial plunder and con- 
quest. Chaucer’s time, these merchants are the newsmen 
and gossips the day, bearing from one country another tidings 
gay grave. From these chapmen Norway learns all that was 
ever known the fate Earl Hakon (ruler under Knut con- 
quered Norway) and his English bride; namely, that his ship was 
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seen north off Caithness one day eve great storm, and the 
wind blowing out into the Pentland firth. And those who will 
follow this tale, say that the ship must have been driven into the 
tidings went about England, how that men deemed the earl would 
lost; anyhow all folk knew that that autumn came not 

The British Isles also served Scandinavia fostermother 
future Norse kings. These fosterlings were two types: first, 
royal children formally entrusted England for nurture; second, 
deserted illegitimate sons royal wandering Don Juans. The 
most interesting example the first type Hakon, foster-son 
King The presence this Norse boy the English 
court charmingly handled. “He was taller than other men, 
stronger, and handsomer; much skilled manly exercises, wise, 
eloquent, and [became] good Athelstan learned 
love him “more than loved any other person, whether his own 
relative sharp contrast this carefully nurtured 
Northern prince see the wild Irish boy Harald Gilli, “tall 

and slender build, long-necked, somewhat long-faced, 
black- eyed, dark whose only accomplishment was the 
swiftness foot which could outrun the fleetest horse,*! 
standing before King Sigurd Norway,” clad his Irish raiment, 
his tongue stumbling over the North words which 
claimed sonship King Magnus Barefoot, who appears have 
had sweetheart every port. This future Norse king, also, the 
Western Island has fostered, but untenderly obscure corner 
the care deserted Irish walked over nine glowing 
plowshares prove the truth his and ultimately 
ascended the 
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another aspect the British Isles were important also from the 
Norse point view. was land from which stately brides 
might imported wives and mothers Norse kings, 
the case Ella’s daughter, Bloeia, married rule, 
the saga-man’s imagination lapses when dealing with these mar- 
riages state. takes fire constantly, however, the various 
love adventures befalling Norse rovers and freebooters. And 
interesting find the Irish princess easily the dominant figure 
this connection. The famous Iseult was, may trust Norse 
saga, only one great sisterhood love-compelling ladies 
kindred blood. There are many these princesses, wooed and 
married, wooed and deserted, the case may be, these 
adventurers from the North. The prettiest these stories 
that Gyda, sister the King Dublin, who, ruling 
English district her dead husband’s stead, has called together 
assembly the chief men the district from which choose, 
from motives expediency, her second spouse. All the native 
chieftains are there gorgeously attired; and thither “also was 
come Olaf, clad his wet-weather gear, and shag-cloak over 
all, and stood with his company outward from other folk.” 
And Gyda, the fair and young and greatly desired, went royally 
and fearlessly, read, “here and there looking everyone who 
seemed her the mould man; but when she came whereas 
Olaf stood, and looked into the face him, she asked what man 
was. named himself Oli: outland man here,’ 
said he. Gyda said: ‘Wilt thou have me? then will choose thee. 

Gyda called,’ said she, king’s daughter 
but was wedded here the land earl who had 
dominion here. But now since dead have ruled the realm, 
and men have wooed me; neither have seen any whom list 
wedded.’ She was young woman, and full fair 

now Olaf betrothed him Such one story the 
perennial princess. Sometimes, the case Rafort, their 
husbands remain with them the British Sometimes, like 
Gyda and they return with their husbands Scandi- 
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navia. Sometimes they are deserted, like any peasant girl, their 
light-of-love wooers. King Sigurd Jerusalem-Farer, for instance, 
behind west beyond the sea the daughter the Irish 
later marrying Malmfrid Norway.” 

have also Norse saga picturesque reflection the fact 
that the Norsemen the British Isles meant source not only 
material commodities trade plunder, but also men. Some 
these Englishmen occupied high positions Scandinavian armies 
and councils. Skuli, for instance, wise man, and mickle stir, 
and the goodliest men look became captain the 
king’s bodyguard and spoke Things, ruled with the king 
all The struggling church drew also from 
England clergymen both high and low ecclesiastical rank such 
Reinald, Bishop Stavanger, and Richard, parish priest the 
Uplands.“ Scandinavia drew from England, also, solid and 
permanent settlers, such Ketil Crook, high kin 
for whom King Olaf “gat good wedding,” and 
from whom come many great 

Fighting men great numbers appear have come from the 
British Isles serve the Northern armies range with the 
Vikings their plunder expeditions. the former class, that 
the mercenary soldiers, Wales seems well represented. see 
Giffard the Welshman gaining unenviable reputation putting 
appearance just too late for the fight Foxern. The scald 
sings tauntingly, 

“The king asked what was doing 

Giffard, whenas the folk fought; 

gore reddened weapons, 

But thither came nowhere. 

red nag the dastard 

Full-loth was forth-riding; 

And nought will our flock fill, 

The false knight the 
Over against this dubious picture may place the gallant Welsh- 
man Biorn the Bretlander, called, who, among other adven- 
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tures, was present that strange battle the North where hail- 
stones flew under heavy sky which, clearing, revealed 
Wickings’ fancy” gigantic superwoman Earl Hakon’s ship, 
one whose fingers seemed shoot forth arrows swift 
with death some The most singular soldiers coming from 
England, however, are those warriors called Ribbalds whom King 
John sends present King and who seem have far 
outdone, along their own line, the Berserkers themselves. 
these latter read, men went without byrnies, and were 
mad dogs wolves, and bit their shields, and were strong 
bears bulls; menfolk they slew, and neither fire nor steel 
would deal with them: and this what called Bareserks- 
Ribbald-gang was apparently far more sinister. The 
Berserkers least fought the open and devoted themselves 
men. But the Ribbalds the amazed saga-man describes “swift 
foot deer, excellent bowmen, very brave, and did not shrink from 
evildeeds Wherever they came they slew everyone, 
young and old, women well men. They killed all the cattle 
they could, and even dogs and cats and every living thing their 
way; they burned, too, all the homesteads they came near. But 
people gathered encounter them, they fled the fells and inac- 
cessible places, and ever appeared where one expected them. 
They plundered homesteads which hostile force had ever before 
visited, and committed outrages the like which man 
know picture equal this for blood-frenzy, save that, 
the Iliad, Achilles raging under wooded Placus, where, according 
one interpretation doubtful passage, kills not only the 
father and brother Andromache, but even “the trailing-footed 
kine and snowy 

the adventurers from the British Isles accompanying the 
Vikings their voyages, have memorial one the name 
Faxi-os applied his honor broad estuary Iceland 
The saga says that this party named Iceland, 

Saga King Olaf Tryggwason, L., pp. 122, 118-119. 

Saga King Sverri Norway, IV, 224. 

Heimskringla, L., pp. 17-18. 

Saga King Sverri Norway, L., IV, pp. 224-225. 

VI, ll. 423-425. 

Saga King Olaf Tryggwason, L., 160. 
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and played important part luring settlers there speaking 
land fertile butter dropped from every blade 
Another type man that the Norsemen drew from 
the British Isles was the wretched thrall, the prize plunder 
purchase. these men memorial remains the name 
group islands sight Iceland, Westmaneyes (West Man 
Islands), called because ten these captured slaves, mutinying, 
were there cut down their angry the purchased 
property Thangbrand, one our ubiquitous Irish beauties 
sailed off Scandinavia where, course, great chiefs fought 
the death for the sake her 

Possibly the British Isles appear most interestingly Norse 
saga source Christian influence. The channel through which 
this influence most strikingly asserts itself the kingship men like 
Hakon, before mentioned Athelstan’s fosterling, and Olaf 
Tryggwason. shall use the career these two men illus- 
trations the fashion which the Christianity emanating from the 
British Isles made itself felt Scandinavia. 

have seen that Hakon was converted from Paganism during 
the years his training the English court. Olaf’s conversion 
was accomplished another shield bearing upon 
the figure the Holy Cross with the figure our Lord, which had 
been presented Norse scholar, Thangbrand, the Arch- 
bishop Canterbury, attracted Olaf’s attention. ‘Who 
the person agony the Cross,’ said, ‘whom you Christians 
‘’Tis Our Lord Jesus Christ whom magnify,’ an- 
swered Thangbrand. ‘What evil did He,’ asked the king ‘that 
thus suffered the Thereupon Thangbrand expounded 
him minutely the passion our Lord, and the wonders the 
The story made great impression upon Olaf and 
received with delight the shield that Thangbrand bestowed upon 
The sign the cross became him magic talisman 
whereby worked wonders for himself and his followers. They 
found themselves, for pursued enemies and 
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great peril, “for the forest near them was thick and dwarf, and 
was safe hiding-place. Then King Olaf, having great confidence 
the mercy God, spoke thus his men: know,’ said he, 
‘that there mighty God who rules over Heaven and has created 
all things. Him belongs, have also heard, victorious token 
great power; the sign the Cross which suffered. Let 
all now humbly pray that God Heaven shelter with the 
sign His Cross. Let lie down the ground, and taking 
two twigs, place them upon the figure cross.’ 
bade them, they all did. Their foes came towards them with 
great din and clashing arms, expecting capture them readily, 
having just before seen them but short distance off. But losing 
sight them, the pursuers rushed all directions through the 
wood, and failed find them, though they lay their feet. Thus 
the Holy Cross saved them God’s help, and the pursuers gave 
the The incipient faith thus dawning Olaf was 
nourished conventional visions heaven and then 
started with his men marauding expedition the British 
Isles, where chance brought him into contact with religious 
and prophets, who hailed with delight this opportunity confirming 
the faith promising convert. was the Scilly Islands 
that his baptism was accomplished under impressive circum- 
His marriage his Christian wife Gyda, and years 
sojourning alternately England and Ireland, fully confirmed 
his faith and prepared him for his evangelizing career Scandi- 
navia. 

Such were the contrasting fashions which Hakon and Olaf, 
the two kings most significant Norse saga far the propaga- 
tion Christianity concerned, were converted. Hakon, Athel- 
stan’s fosterling, represented the introducer Christianity 
into Olaf Tryggwason its most ardent propa- 
Both, have seen, obtained their Christianity directly 
from the British Isles. may interesting notice two points 


pp. 98-99. pp. 190-191. 


| 
t 


208 


this connection: first, the simplicity the creed which Hakon 
brought from England; second, the fate this Britain-derived 
faith the hands these early propagators. 

read that when Hakon came back from England the whole 
land was human sacrifice being common.® The intro- 
duction the new creed gave rise once perennial struggle 
between Christ and Thor. Missionaries the new religion were 
long met such taunts as, “Hast thouheard how 
Thor challenged Christ single combat, and how ‘did dare 
fight with woman would say: thou 

who was that shattered thy ship?” ‘What has 
she would sing, 


“He that giant’s offspring 
Broke the mew-field’s bison stout 

Thus the Gods, grieving, 
Crushed the falcon the strand 


the courser the causeway 
Little good was Christ ween, 
When Thor shattered ships 
Against this belligerent paganism read that Hakon proceeded 
with the utmost caution, confining his efforts first his most 
intimate friends, and daring only change the dates the feast 
Yule that they coincided with the Christian Hav- 
ing ventured finally summon assembly yeomen Frosta 
says, make request and prayer all you yeomen 
besides you, toall the people, young 
and old, rich and poor, women well men, that you will all 
submit christened, and believe one God, Christ the son 
Mary; that you will forsake all sacrifices and heathen gods; that 
you will keep holy every seventh day, and rest from and that 
you will fast every seventh Such was the creed proposed 
Hakon. was greeted with uproar among the yeomen, the 
clause that caused displeasure being that which required rest 
Saga King Olaf Tryggwason, 22. 
Story Burnt Nial, 143, trans. Sir George Webbe Dasent, pub. 
Society, London, Stockholm, Copenhagen, Berlin, New York, 1906. 
23. 
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the seventh day. They complained effort restrict 
labour and therefore Many tense situations followed. 
the sacrificial banquet harvest time, for instance, King 
Hakon, when the horn was filled, made over the sign the cross. 
The suspicious yeomen demanded explanation, whereupon the quick- 
witted Earl Sigurd, who had scrupulously hallowed his toast 
Odin, came the rescue explaining, “The King 

hallows his toasts Thor; before drinking from the cup, 
the sign the Hammer over The earl’s troubles were 


over, however, for the yeomen again became angry when the 


King refused eat horse flesh horse broth. This time the earl 
poured oil upon the troubled waters persuading the king let 
the from the steaming kettle enter 
but,” read, “neither nor the yeomen were well pleased. 

The caution and gentleness with which Athelstan’s fosterling 
proceeded were not productive many results far propa- 
gation the new religion was concerned. far more effective 
course was pursued Olaf Tryggwason, who had the satisfaction 
seeing people hasten with all convenient speed the baptismal 
font. His usual course procedure may illustrated his 
dealing with Earl Sigurd Lodwerson, whom had conquered. 
‘there are two courses open you,’ hesaid. ‘The 
one, that you accept the true faith, and allow yourself baptized 
with all your subjects. You may thus expect hold under the 
kingdom which you have hitherto held; and, moreover, which 
much greater importance, you may hope reign with Almighty God 
forever the glory the Kingdom Heaven. The 
other, very wretched course, and unlike the former, that you 
now die; and after your death will pass over the Islands with 
fire and flame, laying waste the whole realm, unless the folk will 
believe the true God. this the course you accept, you will, 
after speedy death, like others who trust carved images, 
suffer terrible torments with the Fiend the fire hell forever.’ 
this emergency the earl chose the meeter course and accepted 
the true 
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While the kings were the most conspicuous channels for dis- 
seminating the religion derived from England, they were doubtless 
greatly assisted their work English clergymen such Bishop 
Reinald and Richard the priest above referred to. Both fell 
victims the sort restless suspicion peculiarly likely attach 
itself priests foreign faith and blood; the case both 
the wave popular sympathy induced their tragic fates doubt- 
less contributed largely the effectiveness the propaganda 
which they were engaged. Bishop Reinald, dear friend and 
adherent the fallen King Magnus, was suspected the con- 
queror, Harald, having been entrusted with much Magnus’ 
gold. Harald demanded it, but Reinald, steadfastly denying the 
charge, offered prove his truth submission The Ordeal. 
Harald would not allow this, and the Bishop, resolutely refusing 
impoverish the see paying the great sum money brutally 
demanded the king, was hanged Holm the slaughter- 
sling. And when walked the gallows, shook the boot 
from his foot, and said and swore withal: know more 
King Magnus’ wealth than what this boot.’ And wasa 
lets feel the popular heart throbbing with indignation. Be- 
yond that personal comment obscures for the poignant 
suggestiveness the lines. The poor priest Richard had, ulti- 
mately, happier fate, that his innocence the crime charged 
him was proved miracle. About his pastoral relations 
with woman his parish there “fared and flew fearful word” 
result which was unspeakably tortured the relatives 
the woman. lay thus for some time piteous plight, from 
which was length rescued the glorified spirit the redoubt- 
able King Olaf Tryggwason above-mentioned, who had died the 
odour sanctity. His methods remained strenuous; for whereas 
other heavenly ministrants healed saints’ wounds application 
balm and roses, the King Olaf” applied his ghostly 
hands Richard vigorous physical manipulation, uncom- 
fortable but highly effective. The priest instantly became whole 
again, bearing only enough marks his martyrdom emphasize 
the eyes men his wondrous 
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Besides kings and clergymen engaged active propaganda 
find many other men who, having sojourned the British 
Isles for plunder conquest fostering, returned home 
spread abroad, more casually, knowledge the new religion 
which they had been converted. Such was the volatile Helgi 
the Lean whose belief, the writer remarks reflectively, “was 
very mixed one; for though was baptized, and de- 
clared his belief Christ, made vows Thor whenever 
was engaged seafaring, any matters that required 
more stable influence than Helgi’s was that 
Orlyg, foster-son Bishop Patrick, who, returning Iceland after 
his fostering the British Isles, founded family remarkable 
for its piety and its efforts establish the adopted faith. Their 
extreme punctilio all matters pertaining religion evidenced 
the following remarkable story. His great-grandson Halldor 
saw vision St. man bright and glorious, who thus spoke 
him. wish inform you, Halldor, that not pleased 
with your housemaid, who always wipes her feet upon tomb 
when she comes from the milking shed. tell you this, because 
you are intending have church built your homestead, and 
desire that the church stand over tomb.” Halldor rebuked 
the housemaid, went Norway for timber and built over the tomb 
the fastidious Adolf church which doubtless owed the 
miracles the enshrined saint much its success the propagation 
the religion Halldor’s great-grandfather had brought from the 
Another source Christian influence was found the 
Christian colonists from the British Isles. Evidence Irish 
settlement Iceland, long before Norwegians drifted there, was 
found memorials the shape “Irish books, bells, croziers, 
and many other typical settler later time was 
Ketil the Simpleton, whose saintliness was manifested amazing 
miracles. His homestead acquired such sanctity that after his 
decease, Pagan attempted settle there, his sacrilege was 
divinely punished instant 


pp. 165, 173. 

158. 

171. 


| 
4 


212 


interesting find fertile source Christian influence 
the Northlands the legend Irish saint. Mass-day 
God’s maiden Sunnifa and her blessed company observed,” 
read, “by Northmen the 8th the month July, which day 
call the Saints’-day [the island] Selia. Selia our Lord Jesus 
Christ performs many notable miracles account the merits 
those His saints who are forever glorified This St. Sun- 
nifa other than exceptional Irish princess who was neither 
married nor deserted her Viking lover, but who turned deaf 
ear his protestations. intend,” she said, “no longer, like 
bondwoman, bear the labour and anxiety this unhappy king- 
dom but rather, like woman high birth, will 
assert freedom, and place myself the hands and under the 
protection Jesus Christ Lord.” story has traits 
that Chaucer’s Constance. Accompanied loving, eager 
multitude, she seeks the seashore and puts off with companions 
sailless, oarless, rudderless boat. Drifting the island 
Selia, off Norway, she and her followers live large caves 
the sides mountain. Enemies threaten them 
mainland, and, praying God that will save their souls 
Heaven and their bodies from mutilation, they retire their caves 
and are hidden from their eager foes miraculously falling boulders 
which block the cave The remainder the story 
contains all the stock-traits the post-mortem influence 
Christian saint. But told with freshness and charm that 
places apart from the hackneyed tales with which familiar 
Western literature. The very breath the Northern ocean 
blows through the description the two yeomen coasting along 
from the Firths northwards towards Throndham; and the charm 
Iona itself gleaming out blue-gray sea seems characterize 
this northern island, also, gaze with these yeomen the 
“beautiful bright beam light which shone from heaven the sea, 
and enfolded the neighboring inits bright- 
have never seen the often-borrowed motive the 
severed singing head Orpheus floating into the hands 
fishermen handled more powerfully than the passage where 
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the yeomen, going from the shore, are dramatically introduced 
the holy marvels the island finding where they had 
seen the light fall, human head, bright and lovely, which gave 
forth sweet odour, the like which they had never before per- 
The description the exploration the island fur- 
nishes the sort stimulating motive, somewhat deepened and 
subtilized, that characterizes incident secular adventure. 
and when they came the crags the west 
the island, they found that large caves 
there which had been blocked falling stones not many 
years before. Everywhere among the stones they discovered 
human bones having most delightful odour; and length 
coming spot where the rock had lately broken away from the 
mouth cave, they found the body the holy maiden 
Sunnifa, perfect and uninjured; the hair and flesh appearing 
she had only just breathed her Our interest St. 
Sunnifa increased the fact that Norse saga calls her the sister 
the famous Irish St. Alban, who, according Bede, died the 
first martyr’s death the British Isles under the persecution 
The writer tells that was thought some 
Sunnifa’s company the island any rate, 
his name was one that the Norsemen conjured by. For read 
that large church consecrated him rose Selia, and his head 
was worshipped there with great 

summarize briefly: the treatment the British Isles 
Norse saga, find, course, reflection actual historical con- 
ditions, but reflections modified constantly the romantic 
imagination the saga-writers. The grim realities conquest 
are mellowed and humanized inclusion the treatment them, 
poignant motives family feud and reconciliation. The 
voyages pillage and plunder are also voyages picturesque 
love-adventure. The monotonous marriages princes and chiefs’ 
are vivified forever the exquisite story Gyda and Olaf. From 
the western islands the North come due time not only young 
princes returning from their years foreign training, but also 
strange and gallant boys claiming their birthrights, who, their 
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sudden appearance, naive manners and fearless demeanor oddly 
resemble the uncanny, precocious striplings Celtic legend reared 
through childhood the forest deserted fairy-mothers. Over 
other figures, also, thrown the glamor romance. The sailor 
Faxi, aboard Floki’s Viking-ship, points out with his ominous 
ravens the course Iceland. The soldiers sent King John 
outberserker, have seen, the soldiers Odin. Above all, 
these stories, are the figures through which Christianity makes 
its way into missionary, saint, 
luminous haze miraculous legend. these pages can, 
indeed, discern the well-known historical motives. England with 
her surrounding islands once refuge and menace, plunder- 
goal and trade-centre, object conquest and friendly 
proselyter. But over all these practical aspects plays the brooding, 
passionate imagination the North, enhancing motive and infus- 
ing charm, tillat times catch glimpse these islands they 
must have seemed many high-hearted young rover dreamer 
the northern Middle Ages,—his Ultima Thule wonder and 
delight. 
CHRISTABEL FISKE. 
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REVIEWS 


THE COMEDIES HOLBERG, Oscar James Campbell, Jr., Har- 
vard Studies Comparative Literature, Vol. III, Cambridge. Harvard Uni- 
versity Press, IX+363. 


nerverende Anmelder engang som ung Mand Bibliothéque Nationale 
Paris ségte Oplysning Grande Encyclopédie, faldt hans Oje paa Artik- 
len under den meget summariske Omtale, Komedien Danmark 
her faar, han klassiske Bemerkning vor Komedies Grund- 
kaad Replikken, jeg greb derfor min Blyant skrev Marginen: Moliére, 
ancien valet chambre!—Dog Dagen efter fortréd jeg udslettede Sporet 
min Parallel: Den vilde kun blive opfattet som min 
Yndlingsforfatter, Moliére, ikke som Korrektiv til den humoristiske Mis- 
forstaaelse.! 

Grande Encyclopédies Oplysninger Holberg andre Artikler 
giver ham fornéden Oprejsning, anser jeg dog Vurdering den kultiverede 
Professor Universitatis, der setter ham Klasse med afdanket Underofficer 
fra den store Nordiske Krig, for ret karakteristisk for almindelig 
dannede Franskmends Kendskab til Holberg. dog har Frankrig Legrelles 
Bog kyndig Mands Vejledning. mon det staar meget anderledes til 
England, der hidtil har savnet Arbejde Holberg? Underligt nok, men 
Holberg mindst kendt Hovedlande, hvor han selv har 
mest som han selv setter det ikke blot Holbergs Person, 
der ukendt ogsaa hans Verker lukket Bog. 

For Dansk serlig for hver Dansk, der elsker Holberg, det 
Glede, der hinsides Atlanten skrevet Bog Holberg, det tilmed 
grundig dygtig Bog. naar dertil kommer, den saa forstaaende 
Hevelse Holbergs generelle Verd dybe Originalitet, ja, saa det naturligt, 
Holbergs Landsmend modtager den ikke blot med den Anerkendelse, den 
fortjener, men med den Hjertelighed, som Sympatien vekker. 

Mr. Campbell’s Bog klar som Tankegang. 

letlert Levnedstegning Holberg danner den for ikke dansk Publikum 
Indledning. Paa Grund det Kildestof kan den ikke 
egentlig Forstand bringe noget nyt; men den viser straks Forfatteren som 
besindig samvittighedsfuld Forsker god der uden 
forstyrres Detailernes giver overskuelig Beretning Holbergs 
Liv Virken. Han ved grundig Besked med, hvad der fér skrevet 
Emnet, han vurderer frie Fantasier, hvormed enkelte har ment turde 


10m sin Korporalstand beretter Holberg isit 1. Levnetsbrev: Da min Moder var déd blev 
jeg, der da var en 10 Aars Dreng, indskreven som Soldat ved et oplandsk Regiment. Det var nemlig 
dengang Skik i Norge, at Officersbérn for det meste fra Vuggen blev oplerte i Krigstjenesten og 
fik Sold. De, som var lidt héjere paa Straa . . . . . kaldtes Korporaler og blandt dem 
blev jeg optaget. . . . . Dette, maa jeg dog bede om, faar blive mellem os; thi fra Under- 
officer blive til professor Korporal blive saadan aandelig Sol- 
dat er en merkverdig Forvandling, som man nesten kun finder Mage til hos Ovid, og dersom det 
kom ud blandt Folk, kunde der maaske rejses Sporgsmaal om, hilken Stand jeg egentlig horte til, 
og jeg atter bliver forflyttet fra Katederet til Korporalskabet.” Ja, Holberg havde en fin Nese! 
Holberg saa tidlig for Studierne, aldrig blev til 

irkelighed. 
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udpynte det noget magre Stof, efter Fortjeneste. Samtidig tegner der sig 
klart naturligt Billede Holbergs Personlighed, Billede, som den 
Afhandling uddyber med Forstaaelse, der maa overraske, fordi Forfatteren 
Udlending.? 

det biografiske Afsnit Holbergs Rejser kun skitserede, ved 
Omtalen Paavirkninger, har modtaget fra forskellige Lande, gaar 
Forfatteren mere ind paa Oplevelser fra Rejselivet. 
Dette baade klog for Biografiens Vedkommende, det den over- 
skueligere, det bringer forfriskende Beréring 
med Liv Virkelighed. Men Rejsernes fundamentale Betydning for hele 
Holbergs personlige Udvikling for hans senere satiriske Produktion under- 
streges med megen Styrke. Han lerer maale med anden Maalestok 
end den Danmark justerede, han kommer indenfor Hjemlandets snevre 
Skranker igen, kender han sin Opgave tager den op. 

Holberg var ner Aar, han begyndte skrive Komedier: intet 
Under, hans Skuespil-Produktion, der—fraset hans 
regnet falder fra hans 38. til hans 44. Aar, straks viser ham som moden 
Digter med ferdig Form. Der kan, som Mr. bemerker, ikke spores 
nogen egentlig Udvikling hverken Emnevalg, Form eller Skildringens Vid 
Styrke. Det Punkt, hvor dette overrasker mest, vel Formen; men Mr. 
viser, for Holberg Virkelighedsskildringen den moraliserende eller 
satiriserende Tendens Formen kun Middel til lade den rivende 
Produktion faa let villigt 

Dette sammen med Holberg har vidt forskelligt Syn paa 
Natur Kunst. Hans Virkelighedsskildringer Natur, den siger han 
med Pernille Jacob von ligner snéret Jomfru ved smuk 
Have, men ved angenem Skov eller Derfor hans 
Skemt saa fri, derfor hans Sprog saa velsignet Men Teknikken, 
den han med samme Ojne som Turin. denne after Anmelderens 
Mening den kedeligste By, man kan forestille sig skriver han: Jeg blev Turin 
Dage thi det den smukkeste By, jeg nogensinde 
har set. den Del den, som kaldes den nye der saadan Symmetri 
Byggningerne saadan Proportion alle Dele, man skulde tro, det 
ikke var Huse, man saa, stort Palads, der strakte sig umaadelig Lengde; 
thi man kan kun skelne enkelte Bygninger fra hverandre ved Vaabenskjoldene 
Indskrifterne over denne Monotoni genfinder man altsaa 


? Et Par mindre Indvendinger er her paa sin Plads. . 

Forf. gér Holberg Uret, naar han lader ham blive beruset i Lyon, fordi han tilfaldig er kom- 
men i lystigt Selskab. Holb. var aldrig nogen Ynder af sterke Drikke. Han kom- 
mer sine Levnedsbreve gentagne Gange ind paa dette Spérgsmaal, Mr. citerer vistnok 
selv félgende Passus: “Oxforderne holdt meget af mig for min A-druelighed og A2rbarhed, mere 
serlig for min Munterhed. . . . .” Om Begivenheden i Lyon beretter Holberg med vanlig 
Aabenhjertighed, men han forteller os ogsaa, at det var med Overleg at han, der ellers hadede 
sterke Drikke som édeleggende for hans Helbred (selv nydede med Maade), drak sig denne Rus. 
= har som hypokondre Folk, gerne hért efter Husraad, og velmenende Rejsefaller havde 
raadet ham til drive sin Fjerdedagsfeber, der havde plaget bam over halvt Aar, paa Déren 
med ordentlig Rus. Heri ligger Naivitet, men Holberg var for dreven fellow” 
til at lade sig drikke paa Pelsen som en anden Kik-in-die-Welt. 

Ved Omtalen af Holbergs Plan om at testamentere hele sin Formue til ogy doe gue antyder 
Forf. det Holbergs Selvironi, der faar ham til opgive bange var dog 
ikke for sin egen Selvironi gaa igen Godtfolks Dom. Den Plan passede kun daarligt 
til hele hans store Formue; men han glemte ikke de fattige Jomfruer, og den Dag i Dag uddeles 
aarlig et Udstyrslegat af Holbergs Midler til Professordétre. 

Dog disse Indvendinger er jo, hvad Holberg selv vilde kalde “ Lapperier’’. 
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Holbergs for det skematiske hans Skuespils Teknik. Formen 
var for ham nédvendigvis noget kunstigt, over for hvis Krav hans Virkelighed- 
sans sagde Pas.— 

Tet Oversigtskapitel der Rede for Komediernes Struktur Indhold. 
Den Inddeling, der legges til Grund naturlig danner god Basis for 
senere Paradigmerne paa forskellige Genrer godt valgt 
kvikt herefter félger den egentlige litererhistoriske Afhandling, 
hvor Paavirkninger, der har kunnet spores fra andre Landes Litteratur 
Aandsliv, fremdrages underkastes kritisk 
her som overalt behagelig fri for jagen efter til virker 
han overbevisende, hvor han bringer noget nyt, han saa grundig inde 
Holbergforskningen, hans Bog bliver let for 
allerede tidligere andre vundne Resultater. Dette baade Skavlans 
banebrydende Afhandling Legrelles: regardé comme imitateur Mo- 
Til denne sidste bliver Mr. C’s. Bog fortreffeligt Korrektiv. Hol- 
berg selv bekendte ofte aabenhjertigt den store Geld, han stod til Moliére. 
Men medens Legrelle noget ner reducerer Holbergs Originalitet absurdum, 
Mr. med varm Overbevisning afgjort Held Holbergs umistelige 
Oprindelighed. denne Dom feldes paa Grundlag 
omfattende videnskabeligt Materiale maa vere stor Tilfredstillelse for 
danske, der paa Landsmandskabets Vegne neppe selv vilde anses for ganske 
uhildede Dommere. 

Ogsaa det Kapitel, der omhandler H’s. Forhold til den italienske Comedia 
dell’ arte revideres nogle tidligere Anskuelser. Grundigt slaaende 
viser Forfatteren holbergske Bipersoner: Henrik Pernille, Leander 
Leonora nedstammer direkto fra Arlequins Columbius, amoroso amorosa, 
ikke, som almindelig hevdet, gennem Moliére. ikke mindre interessant 
det félge hans Paavisning af, hvordan Gherardiske Stykkers Comerus 
gaar igen Rekke holbergske Komedier, saaledes Holberg flere Steder, 
hvor han benytter Scenegang, der har sit Forbillede baade hos 
hos Gherardi, foretrekker den sidstes simplere mere skematiske for den 
mere kunstige mere varierede (atter Turin!). 

Det som sagt med stor man félger Forfatteren gennem hans 
hans Slutninger saa naturlige hvor man selv kan 
kontrolere Materealet, man betror sig til hans naar han 
leder Veje, hvor man ikke har Férstehaandsviden. Det hindrer ikke 
der ogsaa her enkelte Undtagelser til bekrefte Reglen. saadan 
Sporjagt kan let blive for enkelt Gang synes Anmelderen, 
Sporet har veret forsvagt. Saaledes, 153. Hvor Navnet: Baron Reenkaal- 


3 Et enkelt Sted har der indsneget sig en ubetydelig Misforstaaelse, f. Eks. i Oversettelsen 

af Studenstrups Replik (p. 124): “I could tell any fellow who tried it by his looks, even if he 

were Alexander the Great himself.’’” Meningen med Holbergs Ord er: “I should like to see the 
man, who would try that, even if he were A. the G. himself.” 

4] Forbigaaende skal her citeres Professor Paludans Anskuelse om den Rolle, det danske 
Skuespil: Grevens og Friherrens Komedie af Mogens Skeel kan have spillet som Forbillede for 
Holberg, en Anskuelse, der afviger fra Mr. C’s. ‘Som utrykt, ikke bestemt til Opférelse og efter 
sit Indhold begrendset til en snevrere oppositionel Lasekreds [e: Fédselsadelens contra den nye 
Hofadel] fik Stykket ingen litterer Betydning eller Efterligning ; det staar som et panera 
isoleret Fanomen, der trods alle Lighedpunkter neppe engang har veeret Holberg bekendt . . 

Paludan: Fransk-engelsk Indflydelse i Holbergs Tidsalder, Kbhvn, 1913, p. 351). 
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opfattet som Analogi til Gherardiske Navne som Baron von Kal- 
kunenborg Vikomte von men Forfatteren overser, 
vet” héj Grad til Gengangerne hos Holberg. “Jean France,” 
III, Renkaalavet, den Skildrer (Portret- 
Fransk: “Renkaalavet Bourdeavx fermes porte “Ulysses von 
dissimo Madagascar (sic!) hemancino (?) saa heterogene 
Anvendelser svinder Sandsynligheden for, der Baron Renkaalavet skal 
findes Analogieller Reminiscens fra ovennevnte spégefulde Adelsnavne 
fra Gherardiske Stykker. Men Parallellen mellem Henrikrollen 
Honette Arleguino hos Gherardi svekkes ikke ved dette 
Momente Bevisrekken gaar ud, den grundigt nok underbygget ved 
ligere Der andet Punkt, hvor Forfatteren synes slutte for 
langt. 

Hvordan man end vil stille sig til tre Lighedspunkter mellem Jeppe paa 
Bjerget Taming the Shrew” (og der nok 
noget, der taler for, Reminiscenser fra Aften Teateret 1706 hos 
Iagttager som Holberg kan vere kommen frem selv saa lenge efter som 
1722), saa maa det dog betragtes som noget Christoffer Slys 
Eventyr just det, der har fristet ham til behandle Emnet “‘Jeppe.” For 
Holberg har Biedermanns Utopier veret Findested for Emner, han an- 
giver udtrykkelig som Dr. Campbell ogsaa oplyser, han har taget 
Stykkets fra denne Bog. Det naturlige med 
fremheve Lighedspunkterne som rimelige Reminiscenser erkende, Shakes- 
peares Indflydelse paa Holberg sig hertil. 

Hvad der oplyses engelsk Indflydelse stérste Interesse. 
Den direkte Paavirkning fra det engelske Drama underséges. Men end 
der findes nogle Spor, som hidtil ikke blevne eller ret vurderede, 
bliver dog, som man kunde forudse, Indflydelsen denne Vej langt ringere 
Betydning end den franske (og italienske). Til Gengeld drager Mr. Campbell 
med sikker Haand Linjer op, som lige fra Holbergs Englandsrejse knytter 
ham fast ner til engelske Synspunkter engelsk Tankegang. Han viser, 
hvorledes Holbergs Komedier bere tydelige Spor denne fundamentale 
Indvirkning paa Holbergs Livssyn. Sammenligner man Holbergs egen 
Beretninger hans Ophold England Frankrig, fremgaar det med 
énskelig Tydelighed, han kom langt intimere mere personlig 
med Englenderne end med Naar hertil kommer, Holberg 
var England den modtagelige Tyveaarsalder, Frankrig (En Gang) Tredi- 
veaarsalderen, hvor Karakteren alt udviklet Reservationen langt stérre, 
saa forklares—det Aandsslegtskab mellem Nordboere Englendere 
ufortalt,—den engelske Grundpaavirkning meget naturligt. Ogsaa Holbergs 
Omtale Englenderne ligger indirekte Fingerpeg. 


5 Ved en Fejltagelse leases: Reenkaalavalt i Oversettelsen “Field of Pure Cabbage” er ikke 
Ordet det opfattes almindelig rent Kaal afedt. (Cabbage 
completely consumed.) 


Lam dier sin afedt.” 
(baby-lamb sucks his mother). (blubber consumed). 
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Englendernes Egenskaber afgjort som ligger Holbergs egne nermest. 
Denne almindeligere Veje naaede Betragtning man Mr. 
til gennem Rekke der navnlig gaar paa Spectator- 
litteraturens Omraade. 

Endnu kunde det vere fristende Holbergs Sag, naar hans Elskerpar 
tages under Behandling. Helt kan man vel ikke disculpere ham selv for 
men Anmelderen vil dog gerne henvise til hvad Henrik 
Jeger skriver sin Norske 317: Holberg havde 
forségt lade sine elskende udtrykke sig med lyrisk ‘Schwung,’ saa vilde han 
have brudt Tidskarakteren; thi Tiden savnede lyrisk Svingkraft, selv sin 
Erotik, hvad kan Digtsamlinger, har fra den Tid Holberg lod sine 
elskende tale det stive Sprog, som dengang alle Mennesker talte. Det 
var ikke Lyrikkens, men Kancellistilens Tid, Kerligheden brugte 
Kancellistilen paa sit Stadium lengere forfélger Holberg den ikke. 
denne Stil ogsaa har sin erotiske Rokoko Charme, det har den danske 
Skuespillerinde, Fru Hennings bevist, hun skabte 
Leonora, der ikke var Dukke, men ung forelsket Kvinde 
Anmelderen fristes til den danske Skuespiler Robert Nejendams 
glimrende Behandling den Scene, hvor han som Erasmus Montanus leser 
det Brev, som Lisbeth har skrevet ham til med gredende Taarer. Baade 
Brevet Ynglingens Forelskelse uforlignelig komisk yndefuld naiv 
Virkning. 

Dog Mr. Campbell’s Bog har feengslet Anmelderen den Grad, han glemmer 
det vigtigste alt sige Stop rette Tid! 

Det falder naturligt til Slut rette serlig Tak til Mr. Campbell ikke 
blot for hans verdifulde Holbergbog, men ogsaa fordi han har givet den det 
nédvendige Komplement: Holbergs Komedier: thi 
uden den svever dog Bogen Luften for dem, der ikke kan Holberg Original- 
sproget. Med sit historiskkritiske har Mr. Campbell paa smuk Maade 
indskrevet sit Navn blandt Litteraturforskere, blandt Holbergfor- 
skerne. Det saavist ikke den ringeste Ros, hans Bog hevder sig Serplads 
Holberglitteraturen ved siden Skavlans pregtige Afhandling, som den dog 
saa meget har maattet bygge paa. Mere hertil kommer den pietetsfulde 
Handling som ovennevnte Rekke er. Smukkere kunde 
Mr. Campbell ikke illustrere Holbergs Originalitet, som han hylder saa varme 
ord, bedre kunde han ikke dokumentere sin Tro paa Holbergs universelle 
Verd hans Verkers Livskraft, hvorom han Slutningen sin Bog skriver 
then deserves permanent place the literature the world. 

will prove source delight was able make his vividly 
realized facts concerning Danish life the eighteenth century typical uni- 
versal human experience. Thus Holberg’s laughter, evoked the folly 
mankind two hundred years ago, bids fair become 

ALFRED GLAHN, 
Overlerer ved Akademi. 


Danmark, pril, 1915. 
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SELECTIONS FROM SELMA LAGERLOF’S NILS HOLGERSSONS 
UNDERBARA RESA GENOM SVERIGE, with notes and vocabulary 
Louis Elmquist, Stockholm, 1912. Albert Bonniers Pp. 
Illustrated. 


This volume forms number III Bonnier’s College Series Swedish Text- 
books. may said here that Albert Bonniers férlag, Stockholm, with 
Mr. Elmquist editor, was the first undertake the publication editions 
Swedish texts with English notes and vocabulary (the Engberg-Holmberg 
Company Chicago had published 1909 Flom’s edition Tegnér’s Frithiofs- 
Saga with notes). The editor and publishers this series have placed American 
teachers and students Swedish under obligation for the work they have 
done presenting such excellent material Selma Lagerléf’s 
Helena Nyblom’s Det ringer and now, lastly, Selma Lagerléf’s Nils 
Holgersson. 

Nils Holgerssons underbara resa genom Sverige book used the public 
schools Sweden introduction the nature and folklore the country, 
and such the book has proved remarkably successful. For Selma Lagerléf 
the lakes and rivers, the fields and meadows, the woods and flowers, everything 
nature, animate and inanimate, has something say that reéchoes the 
human heart. reading this work one gets know the physical geography 
theland, and seesat close hand the many forms life which are evidence 
the Scandinavian North. The authoress begins with and takes the 
reader through all the provinces Sweden. 

the book one Selma longest, was necessary for the editor 
make selections, and has done this culling out easy and interesting 
stories. The aim had mind was offer the student suitable reading for 
the beginning the Swedish course, and the purpose was not give impres- 
sion the work whole. not read much, therefore, about the 
adventures Nils his flight over the country about the saga world 
the North. The stories chosen are among the best intrinsically, well 
from the point view the student, and they deal with different parts 
Sweden, the selections furnish introduction the life and thought the 
people much the complete work does. 

The editor has made the notes and vocabulary copious, and the book is, 
adapted the needs high school well college students. Both 
notes and vocabulary are clear and simple statement well accurate. 
the notes nothing essential has been omitted, though occasionally attention 
might have been called the grammatical principle involved, where now 
frequently called the difference between the spoken and 
the written language, something that should not lost sight the study 
Swedish. The idiomatic turns expression are for the most part explained 
the vocabulary. The vocabulary complete and has been prepared with 
great care. 

few minor slips have been noted; g., 138, after dig, yourself misspelled; 
141, the parenthesis omitted after the line beginning with 
146, the definition helst -ever, prefer, perhaps not clear the beginner; 
150, after knastra, crackle misspelled; 153, under the comma 
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has been left out after humor; 158, evident that typographical error 
the first line dealing with the noun has slipped out, and the first line dealing 
with the verb repeated and substituted instead; the line supplied 
perhaps: order (or reda. How the student add 
the endings the verbs, nouns, and adjectives given the vocabulary might 
have been made clearer putting stroke after the part the word which 
the endings are attached; thus, (-de) instead (-de); (-or) 
instead stuga (-et, -na) instead (-et, 

The book contains three splendid pictures: one Selma one 
her home Falun, and one her idyllic retreat 
were suggest any additional feature, would short sketch Selma 
life and works. Long introductions are little value book 
this kind, but small compass picture the life the author has its 
place. should added, however, that reference made the preface 
the edition Selma Lagerléf’s the same series, where 
there brief introduction dealing with her life. map Sweden would 
additional aid the intelligent reading these charming stories, and trust 
the next edition may provided with one. 

The book excellently gotten and is, therefore, most attractive text 
put the hands the student. 

Nebraska. 


BRIEF SWEDISH GRAMMAR, Edw. Vickner, Ph.D. Revised 
edition. Rock Island, 1914. Augustana Book Concern. Pp. VIII+ 
302+19. 


The first edition Vickner’s Swedish Grammar was reviewed the under- 
signed the Journal English and Germanic Philology, Vol. XII (1913), 
pp. 318-324. 

The addition collection songs with music very welcome. would 
point out that the designation used, ‘‘National Songs,” does not apply all 
those included. 

the new edition many misprints have been corrected and large number 
other improvements have been made, but many important changes that 
could have been expected have not been included. About the following matters 
mentioned earlier review there can hardly any difference opinion. 
The pronunciation still left unmentioned. Nothing said about 
the sound before consonants; Americans not infrequently pronounce 
skriva with the initial sound German §179 
verb” should “compound tenses the historically incorrect 
sik has not been changed §305 hard vowels are still called strong. 
Appendix bonde has not been added the list nouns umlauting the 
plural; others omitted are spann, sténd, strand, tand, several which 
occur the general vocabulary. There are not few other similar instances, 
but those mentioned will illustrate the point. 

some cases the author making corrections matters referred 
review has made new mistake. the remark preceding §4, the author 
speaks “tendency” toward slurring endings. slurred, e., has 
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the phonetic value -el, -en, etc., the ending -es should added. 
§42 the author says: “The word originally monosyllabic.” Better: 
“The form (i. e., was originally The acute accent 
getterna governed also another principle. 69, speaking the post- 
positive article, the author says: article always used when the noun 
definite But definite article used, though the noun has 
definite sense bok, gossens hatt, denna bok (literary form), bror. 

Limitations space prevented from mentioning the review the 
first edition more than few the many criticizable details. Nor shall 
into these matters here. There are, however, certain types improvements 
that could well looked for revised edition. shall mention some the 
more important these, without attempting give more than very frag- 
mentary list examples the points issue. 

the list strong and irregular verbs (pp. 254 ff.) new verb seems have 
been inserted. While such list ought complete, there can doubt 
that least the following should have been added: hava, kunna, kvida, 
nypa, ryta, sprida, strida, gala, drypa, délja, skilja, smérja, 
vilja, vinja. These verbs deserve included fully much béra, 
stinka, dimpa, krympa, stupa, slinka, etc., which are given. 
Several those omitted even occur the general verbs 
brinna and giva are the wrong place alphabetically. The form should 
given with bedja (cf. given with giva). unfortunate that the author 
does not discriminate all between common and uncommon forms, nor between 
forms that are stylistically different. would much easier for the student 
notice which verbs change the vowel forming the past plural, the past 
plural verbs without such change were not given; similar criticism can 
made the treatment the indicative singular, which rarely irregular. 

Words missing the Swedish-English vocabulary the first edition have 
been added the extent two and quarter two-columned pages, and almost 
many have been inserted the English-Swedish vocabulary. Nevertheless, 
the number words used the exercises that are missing the general vocabu- 
lary have examined only the Swedish-English one this respect) still very 
large. comparing means all the words few exercises have 
found the following: antingen (see exercise 36, 10), barberare (37, 5), 
bifoga (38, 7), bringa (36, 10, 14), (36, 5), denne (36, 3), 
(36, 15), (36, 14; 20, the first line 9f.), fem (37, 5), femtio 
(36, 8), (29, 5), icke (36, 8), ingenting (36, 2), jag 
(36, 8), ndra “nearly,” 30, 1), pappa (23, 11), skola 
(auxiliary, 36, 3), (22, 9), (36, 2), vad (36, 6), varandra 
(22, 11), (37, 5), varmed (36, 2), veta (36, 3), vilken (36, 16). 
The fact that some the words are very common ones does not excuse their 
omission elementary textbook. Moreover, and sex are given, but 
not fem and femtio; fru (in the new edition), but not inte and ej, but 
not icke; han, but not jag. 

Many words the vocabularies (both the general vocabularies and the 
lesson-vocabularies) are the wrong place alphabetically; some these the 
student will accordingly not find. Words out place the general Swedish- 
English vocabulary are adressat, annars, annons, ana, enligt, familj, halvsula, 
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honorar, kalla, kapten, etc.; single page the following: talrik, tavla, 
telefonera, tidning, tillsammans, tillverka, tills. Similarly the English-Swedish 
vocabulary: accustom, afternoon, anniversary, blow, consult, correspondent, 
etc. And the lesson-vocabularies: (page 28) sdllskap, (p. 32) bonde, 
tavla, etc. the other vocabularies. 

the note preceding the general Swedish-English vocabulary are referred 
the verb-list pp. for the parts strong and irregular 
verbs occurring the vocabulary. But some those occurring the latter are 
missing the verb-list; as, glddja, kunna, the note preceding 
the English-Swedish vocabulary are referred the Swedish-English vocabu- 
lary for the inflection Swedish words given definitions process that 
unusual and laborious, though undoubtedly not without pedagogic value); 
however, not few such words are not found the Swedish-English 
vocabulary; as, (see under culture), avmeja (see cut), (see deck), 
(see description), prick (see dot). Also the position the stress 
similarly found the Swedish-English vocabulary,—a further source 
disappointment many cases; as, amerikan (under American), omkring (see 
about). 

The general vocabularies contain not few instances minor inconsistencies, 
errors, and misprints. For example, after bedja find “irr.” (should 
v.”); after vara, (should after vilja, (should 
After find but the verb-list this verb (unneces- 
sarily) given irregular; similarly the case vdlja find “IIb,” though 
given irregular. After slut, slott, brddska, etc., 
the inflection not indicated. When the neuter obetydlig given, this 
contrary the author’s practice such cases. morgon should given under 
morgon, consistent. the secondary stress indicated 
(or this misprint?), contrary the usual practice (cf. this 
done occasionally also the lesson-vocabularies; as, (p. 130). 
The stress given for konstndr contrary the usual pronunciation this 
word; the vocabulary Lesson given without stress-mark, but this 
may unintentional. After Mister, the words address” should 
omitted; perhaps the author means distinguish from the 
following herre. There are also misprints; as, after slarv, sdte, more 
general matter,—it would much easier for the student distinguish readily 
between the two general vocabularies the same style type (italic) were not 
employed for the words defined each. 

the index several words are the wrong place alphabetically; as, accen- 
tuation, pronunciation, supine. For later edition should suggest con- 
siderably more detailed index. 

the author’s principle indicate the position the stress Swedish 
words throughout the book, whenever the stress rests some syllable other 
than the first. The author has failed this very large number 
instances, both the grammar proper (as §15, Columbus; §15, choklad, 
charmant; §17, fotograf), the lesson-vocabularies, and the general Swedish- 
English vocabulary. the last-named find the stress-position indicated for 
but not for etc. 
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Ina number places the letters are still found where the new orthography 
appendix general vocabulary, (but with the text where 
this word occurs). 

The paper used this edition considerably better than that the first 
edition. other matters that affect the general appearance the book 
little nothing seems have been done. The small six point type used exten- 
sively for notes (not footnotes) should have been exchanged for eight point. 
The book would look better the exercises were printed with the same kind 
type the grammatical text; note, g., the effect pp. 30, typo- 
graphical details can also improved; for example, the leading between para- 
graphs §21, §24 (cf. §23), the vocabulary f., the tables 213, 
214. 

revised edition pedagogically better arrangement the material 
would have been expected several instances. Lesson find paragraph 
half page 61) dealing with the dialectical and archaic use and 
gender for inanimate objects; this belongs the appendix, should 
mentioned all elementary book. Also Lesson (§62) the author, 
introduction brief account the indefinite article, mentions the 
definite articles, even telling when the prepositive article employed. 
mention all the definite articles, which are discussed Lesson 
necessary for elementary account the indefinite article. The substi- 
tution very brief general statement for the two pages (§§70-72, Lesson 
giving complete account the use the various forms the post- 
positive article, would have been far better; there is, for instance, little value 
and less encouragement for the meet the full details the plural 
article before has become acquainted with the plural nouns. This entire 
section could relegated the appendix, which reference could made 
necessary. 

Another matter where there great room for improvement the style 
presentation the grammatical material. There great deal vague- 
ness and unclearness, and frequently statements are made what the 
student not the logical order receptivity. shall illustrate again few 
examples only; some the cases mentioned were briefly discussed the earlier 
review, but isolated points. the phonology read (§23, note 2): “If 
and occurring together belong the same radical syllable, they are pro- 
vague. The circuitous basing the quantity rules the “long” and 
consonant sounds (entirely new ideas the student) little abrupt. 
the student first told how the long and short consonant sounds can 
recognized. This too, the way, told very awkwardly: long (con- 
sonant sound generally indicated) two more consonants, especially 
double consonant.” Unless the author here uses by” the un- 
likely sense “recognizable instead the statement 
incorrect (note cases like takt, When the author 64, Lesson 
says that “the indefinite article corresponds the main with that 
means use the indefinite article.” preceding the vocabu- 
lary Lesson read: “Only the indefinite gender form the adjective 
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given the first few lessons.” This the first statement about adjectives 
the book and the student has idea what “‘the indefinite gender form 
adjectives” means. The first sentence dealing with the First Declension (§77) 
is: declension forms its plural dropping the ending the nomina- 
tive singular and adding -or.” the next paragraph (turning the page): 
First Declension comprises all gender nouns ending More logically: 

find the term “present perfect” for the author’s usual 
(used, g., 34; Vickner employs the criticizable terms 
(especially present participles) not change the They are, 
course, indeclinable, and not change the plural definite form either,— 
unless want say that they drop and then add Under plural forms 
adjectives the next paragraph the author omits mention these, but 
discussing the definite declension (§123, note) says that they are inde- 
clinable; similarly the general vocabulary some are said have neuter 
(as others, indeclinable (as stundande). Another 
matter that should hope see changed the next edition the use 

=-te) and IIb (=-de) speaking verbs the Second Weak Conjugation. 
The only authorities for this, believe, are Carlson’s and Fort’s grammars. 
This arrangement contrary the phonetic development after voice- 
less consonants, and obscures the unifying link between the weak conju- 
gations, namely the which preceded made voiceless doubled, 
left unchanged. 

The neglect treat the spoken language adequately and consistently 
unfortunate, especially book that emphasizes the preface the colloquial 
use the exercises. Little said these very numerous and extremely import- 
ant differences, except for the incomplete and rather faulty account trifle 
over page the appendix. Further, the author has fundamentally incorrect 
idea the spoken language when gives (in paradigm, 143) such formas 
jag skall (ska) kallat. Ska colloquial, but the future perfect not used 
speaking. The form ska kallat possible only when used modal 
conversation except when the antecedent clause (when indispensable) 
when preposition must stand before the relative.” The spoken language 
would not use vilken such cases, but would avoid the difficulty changing 
the construction into two clauses. 

The large number criticizable features both editions Vickner’s Swedish 
Grammar has, unfortunately, made impossible for devote any space 
pointing out good features. And point out such might misleading. 
the interest our work and the interest the young students Swedish 
the greater good this case accomplished making necessary the prepara- 
tion thoroughly and carefully revised—or rewritten—third edition. 


Northwestern University. 
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NOTES: RECENT AND FORTHCOMING PUBLICATIONS SWEDISH 
LANGUAGE AND LITERATURE 


Noreen’s Spridda studier, tredje samlingen. uppsatser 
(Stockholm, 1913) contains fourteen interesting studies various subjects. 
Most them deal with names Swedish places and persons, subjects about 
which Professor Noreen has written much before (e. g., Spridda studier, 
andra samlingen). the article arbeten the begin- 
nings and the development the work place-names Sweden are set forth; 
also the method procedure gathering and publishing the material; then 
there follows description the nature the contents the volumes and 
the arrangement the material; finally the author discusses the scientific 
and the practical value the work place-names. This monumental under- 
taking publishing work the philological interpretation the place- 
names Sweden the charge Professor Noreen. For note 
these volumes, see Proceedings, Vol. 131. Runinskrifter nyare tid 
(in which also the Kensington Stone referred passing) Noreen shows 
that runes have been use Sweden until very recent times, particularly 
Dalarna. Another article included (but written 1903) Reformer moders- 
teachers language. The chief points are: postponement the study 
grammar the native language from the 9th the 15th year, substituting for 
appropriate reading matter, carefully selected from the literature; emphasis 
stylistic differences early stage and continuing throughout the course. 
Finally there detailed outline proposed plan study. 


Studier pronomenet den nysvenskan (Lund, 1913) the first series 
studies Modern Swedish pronouns Emil Olson. The present work 
based the rich materials gathered for the preparation the article that 
Olson wrote this word Svenska akademiens ordbok. The presentation 
thus historical, with citations from the time the Reformation the present. 
Owing the use den most the pronominal categories, the subject 
The more important phases the use den prepositive definite 
article had already been treated Agren (see Proceedings, Vol. 188), 
whose work the author refers. 


Studier genusvdxlingen och fornsvenska the title 
the doctor’s dissertation Wilhelm son the author 
Svenskan som skriftsprék. appears Kungl. vetenskaps och vitter- 


Geijerstam’s Mina pojkar, edited with introduction, notes, and vocabulary 
Professor Joseph Alexis the University Nebraska, has just appeared 
second edition (Augustana Book Concern). Ever since its first appearance 
text-edition 1911, Mina pojkar has for the simple charm its contents 
been very popular with students Swedish. review this edition will 
published later number the Proceedings. 


The edition Runeberg’s edited Ruben G:son Berg 
and Ivar (Beijer, Stockholm, 1913) should the hands every 
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teacher these poems. The extensive commentary (267 pages) contains 
excellent introductions and notes the poems. Much attention paid 
stylistic matters. the text there are few misprints and minor incon- 
sistencies, such Gustafs (Soldatgossen, 27; cf. Gustavs, Munter, 78) 
(Konungen, passim; cf. tolfte, Munter, 70). Both these forms for the 
word for “twelfth” are used Swedish books with the reform spelling, though 
tolfte seems the one most used, and the best authorities. Misprints 
are vaserra (Munter, 117), (Von 118) trefallt (Molnets broder, 
126, 247); the notes, 66, Rad should Rad 61; 82, last line, 
should 55. There are number places where the Berg-Hjertén text 
differs from that Normalupplagan (which the text followed, the main) 
matters where hardly seems likely that difference text intended. 
For later edition should suggest the addition list the deviations, 
least such may not mentioned the notes. The printing the names 
the various poems the top the pages both the text and the notes 
would greatly facilitate the handling the book. The edition very nicely 
gotten up, and printed with attractive type good paper. The text hasnum- 
bered lines and stanzas. 


Festskrift till Séderwall hans Jan. 1912 (Lund, 
Gleerup) deserves mention, though late. This contains thirteen studies 
colaborers with Professor Séderwall Svenska akademiens ordbok. The 
articles that are most worthy mention here are: Kompletteringar till 
sammansatta substantiv med adjektiv attribut) till Ceder- 
Bidrag till historia Hellquist; Bidrag till belysning 
danismer Ljunggren. The volume contains several articles 
dealing with Old Swedish and with Swedish etymologies. 


Temporal satsfogning fornsvenskan Larson-Hégsby (Lund, 1913) 
detailed work Old Swedish syntax,—a much neglected field, For reasons 
stated the preface, the book really deals only with the older period Old 
Swedish, and primarily with the law texts. The author first gives examples 
paratactic constructions, which are found chiefly Under 
hypotactic construction there then given detailed account the use the 
various temporal conjunctions, the sequence tenses, the modes, and, 
finally, chapter the origin the hypotactic construction.—Two other works 
dealing with Old Swedish, which may not well known this country 
they deserve be, should probably mentioned, though they are not very 
recent. One Adolf Noreen’s Grunddragen den fornsvenska grammatiken 
(Stockholm, 1910), which apt overlooked account the same author’s 
earlier and much more extensive work the same subject written German. 
This little book (81 pages) intended for beginners. The other work Emil 
Olson’s edition Magnus Erikssons landslag (Lund, 1909). There 
introduction dealing detail with the phonology and morphology the 
texts selected; the volume also contains notes and vocabulary. have 
noted two words missing the vocabulary (karl, 51, 1.9; vegha, 4). 
few words are the wrong place alphabetically. 
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annotated reader containing selections from Swedish literature the 
period from about 1718 the present time published during the coming 
winter the Augustana Book Concern. The book, which will contain both 
poetry and prose, intended for third year high school classes and for colleges. 
The selections will made Professor Jules Mauritzson Augustana College 
and Mr. Olson Rock Island. 


take pleasure being able announce preparation History 
Sweden Professor Stomberg the University Minnesota. The 
book will written English and will contain five six hundred pages. 
intended for use college text and for the general reader. This volume, 
which published the Augustana Book Concern, will very wel- 
come addition our equipment for the study Swedish. 


Two additional books can announced preparation for publication 
the Augustana Book Concern, though full details are not yet available. One 
abridged edition Grimberg’s Sveriges historia, with notes and vocabu- 
lary, ready about year. The Magnusson’s Min andra 
which notes and vocabulary are added. This volume, which 
intended for first year high school classes and for semigraded schools, expected 
ready next fall. 


The twenty-first edition Sundén’s Svensk sammandrag (Stock- 
holm, 1913) contains practically changes from the twentieth edition the 
year before. The latter was revised Professor Sundén Gothen- 
burg, the son the well-known This was prepared with much 
fuller use the results Swedish scholarship recent years, and the reviser 
mentions the preface particularly his indebtedness Noreen’s 
and articles appearing the journal och Stil; both these reference 
often made the book. Many improvements have been made, though 
mostly the form notes. The grammar still lacks table contents and 
index, both which, however, are perhaps little missed because the 
conventional arrangement the material and because the book well 
known. 


Very different from Sundén’s grammar, not only because makes special 
point avoiding definitions, Carl Rebbe’s excellent little Svensk 
published Norstedt Stockholm, 1912. This book very attractively 
gotten up. presentation clear and modern, and contains much that 
will interest teachers Swedish this country. There introduction 
the sounds Swedish accompanied brief account the elements pho- 
netics and diagram the organs speech. Much paid tostyle 
throughout, and the end the volume there six page account the 
general differences between written and spoken Swedish. second edition 
would suggest that this chapter placed the beginning the book,— 
either before (preferably) after the chapter sounds. This would give 
the attention deserves and the student would better prepared under- 
stand the frequent references the different levels style the body the 
book. 
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och Stil, the last number for 1914, contains among other things 
article Stig Olsson Nordberg akut och grav utlindska 
nomina propria vid deras svenskt tal. The author points out that 
case almost all proper names the acute accent, pronuncia- 
tion occurs, irrespective the ordinary Swedish accentuation, the former 
belonging especially the younger generation, who have had better oppor- 
tunities study foreign language pronunciation. This interesting our 
readers because similar development the pronunciation (not only 
accent) American loan-words the Swedish spoken here. The author points 
out that practically without exception the English proper names heard 
Sweden are given the acute accent. The first number och Stil for 
1915 haftet) contains much interest. article Ruben 
G:son Berg deals with Rimmen Vallfart och Wellander 
has one entitled Ett par produktiva typer nybildning. This 
deals with the use adverbs adjectives and with the forming denominative 
verbs like skridskosegla. article Nils Bergsten much 
neglected subject, engelska svenskan, deserves particular mention 
this publication. paper the undersigned that will appear later 
issue the comparison will made between the Swedish bor- 
rowings from English and the American loans the Swedish America. 
The subject American Swedish the author does not consider, merely giving 
list the articles and books dealing with it. mentioning Berger’s little 
book (Augustana Book Concern, 1912) Mr. Bergsten adds the com- 
ment: large extent justified, but not entirely. 
Berger does give considerable number new examples loan-words and 
idioms. several important matters, moreover, has more correct and 
advanced point view than his predecessors; some the ideas question had, 
sure, already been expressed the undersigned article 
och Stil (1911), but this article was not yet known Mr. Berger, his preface 
shows. Though this Swedish-American has many faults, can 
thankful its author also for putting into one volume material previously 
scattered. return Bergsten, his list English (and American) loans, 
given with comments, contains about 400 words. Finally there discussion 
the typesof words borrowed, the parts speech, form, accentuation, gender, 
etc. This number och Stil contains also article Langen- 
felt which discusses among other things number loans 
from English. 


the series Svenska published Svenska vitterhetssamfundet the 
complete works Lucidor have now begun appear, the first number being 
issued 1914. For account this series, see Vol. pp. 186f. the Pro- 


ceedings. 


J 
7 
f 
ie 4 
q 
q 
| 


230 


THE FIFTH ANNUAL MEETING THE SOCIETY FOR 
THE ADVANCEMENT SCANDINAVIAN 
STUDY 


The Society .for the Advancement Scandinavian Study met 
Northwestern University Friday and Saturday, April 
and 24, 1915. The sessions were held the Northwestern Uni- 
versity Building, corner Lake and Dearborn Streets, Chicago. 

FIRST SESSION, FRIDAY, APRIL 23, 2:00 


The meeting was called order the President the Society, 
introducing President Harris Northwestern University, 
who welcomed the Society the guest the University. 
ident Harris emphasized the scientific and cultural value 
Scandinavian studies and spoke interestingly stay Norway 
and Sweden the summer 1914. 

The reading papers was then begun. 

Ibsen’s Sankthansnatten. Professor Sturtevant 
the University Kansas. (20 minutes). The paper was 
discussed Professor George Flom, Dr. Lee Hollander, and 
the author. This paper will printed the Journal English 
and Germanic Philology, Vol. XIV, July, 1915. 


Vindication Codex Holmianus VII the 
saga. Dr. Lee Hollander the University Wisconsin. 
(15 minutes). 

Similarities Tegnér and Runeberg. Professor Jules 
Mauritzson Augustana College. (15 minutes). This paper 
was read Swedish. Discussion Professors Stomberg, 
Sturtevant, and the author. This paper forms part 
longer investigation; the place publication announced 
later. 

Traces Shakespeare Influences Ibsen’s Catilina. 
Dr. Amandus Johnson the University Pennsylvania. 
the absence the author, who was unexpectedly detained the 
illness brother, this paper was read title. published 
later issue the Proceedings. 

The Early Writings Garborg. Dr. Ingebrigt Lillehei 
Northwestern University. (30 minutes). Discussion Pro- 
fessors George Flom, Julius Olson, Sturtevant, and 
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Dr. Lee Hollander. This paper printed herewith part 
Proceedings, II, 

The Theory Divine Right the Thirteenth Century. 
Professor Laurence Larson the University Illinois. 
(15 minutes). Discussion Professors Julius Olson, George 
Flom, and Stomberg. This paper will appear the 
American Historical Review. The reader found the Old Norwe- 
gian King’s Mirror the earliest known expression the doctrine 
the divine right kings. 

Thereupon the President appointed the following committees: 
(1) audit the treasurer’s report, Mr. Aksel Josephson 
and Mr. Martin Alsager. (2) nominate officers, Professors 
Louis Elmquist and Laurence Larson, and Miss Agnes 
Fromén. (3) present resolutions, Professors Julius Olson 
and Andrew Anderson. 

There were thirty-five present this session. Adjournment 
o’clock. 

five o’clock the Executive Council held session and dis- 
cussed various matters presented the consideration the 
Society the business meeting Saturday. was also moved 
the Editor that Associate Editor added the editorial 
staff the Publications, which are published under the direction 
the Executive Council the Society. This motion was passed 
and Professor Louis Elmquist Northwestern University 
thereupon chosen Associate Editor. 

informal dinner was served New Hotel Morrison. 
The dinner was followed informal social and musical 
program. Professor Julius Olson entertained the Society with 
readings from Garborg’s Kolbotnbrev and Haugtussa. Professor 
Olson also sang several Grieg’s delightful melodies from Haug- 
tussa. The meeting was concluded with the singing Scandina- 
vian songs. Number present, fifty. 


SECOND SESSION, SATURDAY, APRIL 24, 9:00 


The report the Secretary-Treasurer, which was first presented, 
showed successful year. The increase membership during 
the past year was given 68. The Treasurer’s report was then 
presented, and accepted. 

Thereupon the Editor presented his report and outlined the plans 
for future publication. The Editor hopes the future publish 


4 
| 


232 


monographs well the shorter articles which the Publications 
have heretofore been composed. The Editor announced that the 
American-Scandinavian Foundation had again appropriated 
the Society for the Advancement Scandinavian Study the sum 
$200 support the Publications for the coming year. 

The Committee Scandinavian Instruction Secondary 
Schools, through its Chairman, Professor Stomberg the 
University Minnesota, reported encouraging progress Scan- 
dinavian instruction. There are now the United States thirty- 
two high schools (not counting academies, etc.) which Norwe- 
gian taught, with enrollment 950. Swedish taught 
twenty high schools, with enrollment 1015. This makes 
for both languages total enrollment 1965. Compared with 
the figures presented two years ago, this increase approxi- 
mately sixty-five per cent. Professor Stomberg further reported 
that last fall the teachers Scandinavian Minnesota conducted 
Round Table connection with the annual meeting the 
Minnesota Educational Association. Further, that during the 
past winter Committee the Twin City Scandinavian Teachers’ 
Club worked out plan study for three-year high school 
course Swedish and Norwegian. The aim the Committee 
was attain some degree uniformity the different schools 
and offer guide for the schools where these subjects are intro- 
duced into the curriculum for the first time. Professor Stom- 
berg’s report was accepted vote the Society. 

Under new business Professor Elmquist outlined general plan 
appointing District Secretaries assist the Secretary-Treasurer 
carrying the work the Society the various parts the 
country. After general discussion the matter was moved 
that four District Secretaries elected the Society represent 
Central, Northern, Eastern and Western District; further, 
that each District Secretary directly responsible the general 
Secretary-Treasurer. This motion was passed. The Central 
District comprises the territory from Ohio Nebraska inclusive; 
the Northern District includes Minnesota, the Dakotas and 
Canada. 

motion was then passed discontinuing the Committee 
Scandinavian Instruction Secondary Schools, and placing its 
activities the hands the new District Secretary organization. 
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Motions were thereupon passed placing the preparation the 
annual program charge the Editorial Staff, and the manage- 
ment the advertising the hands the Associate Editor. 

was then moved that Committee consisting Professors 
Olson and Mauritzson appointed prepare book songs 
for use the evening entertainment the annual meetings. The 
motion was passed. 

The Secretary-Treasurer reported the Society the action 
the Executive Council appointing Associate Editor. 

Professor Elmquist thereupon tendered his resignation 
member the Advisory Committee owing his election the 
new office Associate Editor. The resignation was accepted. 

The Committee Nomination Officers then reported through 
its chairman follows: 

For President, Professor Chester Gould the University 
Chicago. 

For Vice-President, Miss Maren Michelet the South High 
School, Minneapolis. 

For Secretary-Treasurer, Professor Joseph Alexis the Uni- 
versity Nebraska. 

For Editor, Professor George Flom the University 
Illinois. 

(For Associate Editor, see above.) 

members the Advisory Committee for three years, Pro- 
fessor Thompson the University South Dakota and 
Mr. Carl Bergman the Rockford High School. 

fill the vacancy created resignation, Mr. Has- 
selriis Chicago, for two years. 

District Secretaries: 

Central District, Professor Holvik Waldorf College 
(Forest City, Iowa). 

Northern District, Professor Stomberg the University 
Minnesota. 

Eastern District, Professor Amandus Johnson the Uni- 
versity Pennsylvania. 

Western District, Professor Edw. Vickner the Uni- 
versity Washington. 

These nominees were elected. 

Greetings the Fifth Annual Meeting the Society from 
Dr. Henry Goddard Leach and Professor Chester Gould were 


q 
q 
ay 
| 


234 


thereupon read the chairman the Committee Local 
Arrangements. 

The Committee Resolutions moved vote thanks 
President Harris Northwestern University for the kind 
hospitality extended the Society this meeting. The motion 
was passed. 

The reading and discussion papers was then resumed. 

Northwestern University. (20 minutes). The paper was 
discussed Professor Julius Olson, Dr. Lee Hollander, and 
the author. This paper printed herewith part Proceed- 
ings, II, 

The Faroese Ballad Ellendur Bondi; Study the Four 
Versions. Professor George Flom the University 
Illinois. Owing the large amount time consumed the 
business session, Professor Flom requested that the paper 
omitted. will appear part book the Faroese Ballads. 

There were twenty-five present this session. 

Adjournment 12:30. 


Secretary. 


+ 
7 
q 
> 
| 
4 
J 
| 
| 
| 
| 
| 
| 
| 
* 
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CORRESPONDING MEMBERS 
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Mr. Martin Engberg 
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Mr. Ernst Erickson 
Miss Martina Erickson 
Mr. Thor Erickson 
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FOREIGN LIBRARIES 


FINLAND 
Library the University Finland, Helsingfors. 


HOLLAND 


Seminar Library for Germanic Philology, University Groningen. 


NORWAY 


Library the University Christiania, Christiania. 


SWEDEN 


Kungliga Biblioteket, Stockholm. 
Nordiska seminariet, University Lund. 
Seminariet fér nordiska sprak, University Upsala. 


SOCIETIES 


Oden Literary Society, Swedish Theological Seminary, Evanston, 
Nebraska State Normal School, Kearney, Neb. 


571. 


College and High Swedish Authors 
AUGUSTANA BOOK CONCERN 


BRIEF SWEDISH GRAMMAR 
Revised edition. 12:mo. 304 pages, cloth $1.00 
Omitting technical details, the merits of Prof. Vickner’s new English 
textbook of the Swedish language may be briefly stated as follows: 

clear and concise presentation the facts, rules and idioms the 
language. 

system lessons furnishing working material the student from 
the start, and dealing with the parts speech the order best suited 
this purpose. 

Exercises plentiful and less rudimentary than most beginners’ books, 
connected discourse being given preference detached sentences. 

Vocabularies everyday speech voluminous and detailed, with collo- 
quial and idiomatic phrases added. 

Lends itself to the conversational method of instruction. 

Facilitates acquisition common phrases and idioms rather than 
stock mere words. 

Extra space accorded the treatment parts speech offering more 
than ordinary difficulties, such the prepositions; while, the other 
hand, pronunciation and accent are briefly treated, view the fact that 
the the language had best taught orally, and can mas- 
tered only constant practice with teacher. 


In order to convey to the student of Swedish a fair idea of the language 
as a vehicle for the expression of sentiment in poetry and music, a collec- 
tion twelve national airs and other popular songs has been added 
musical supplement. 


MINA POJKAR 
By Gustav av GEIJERSTAM 
With Notes and Vocabulary. Edited Prof. Joseph Alexis, 
University of Nebraska 
Cloth cents 
This little work Geijerstam’s excellent specimen colloquial, 
Swedish, with which all students should made familiar 
the outset. 


VALDA BERATTELSER 
With Notes and Vocabulary. Edited Prof. Jules Mauritzson, 
Augustana College 
Cloth 75 cents 
This book contains collection excellent short stories fom the 
works one who admittedly the foremost living writer Swedish 
fiction and who takes rank with the great authors the world our day. 
The selection has been made with view presenting various phases and 
characteristics Dr. authorship. 
FRITIOFS SAGA 
TEGNER 
With Introduction, Bibliography, Notes and Vocabulary. Edited 
Prof. Andrew Stomberg, University Minnesota 
. Cloth 75 cents 
Since the days Tegnér, Sweden has been prolific the creation 
literary masterpieces, but his Fritiofs saga still commonly accorded 
the foremost place among the literary products the nation. remains, 
popular estimation, the great national epic, and such eminently 
worthy of study by all who seek to acquire correct knowledge of the 
ancient and modern culture ot the North. 


FANRIK STALS SAGNER 
Lupvic 
With Introduction, Notes and Vocabulary. 
Edited by Prof. A. Louis Elmquist, Northwestern University 
Cloth 75 cents 
This edition the famous signer has been prepared with 
particular emphasis the poetic language with the object view that 
should used the first reading matter poetry. 


AUGUSTANA BOOK CONCERN, ROCK ISLAND, ILL. 
New York, N. Y. Minneapolis, Minn. Chicago, Ill. 
Water St. 405 Fourth St. 127 Dearborn St., Room 310 
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Two Books 


PROFESSOR LOUIS ELMQUIST 


Northwestern University 


Elementary Swedish Grammar 


322 $1.00 


beginner’s book intended for high schools and colleges. 


SIMPLE, CLEAR, ACCURATE 


The only Swedish grammar that distinguishes consistently 
between written and spoken Swedish. 

The only Swedish grammar that teaches the student when 
use the grave accent, and when the acute. 

The only Swedish grammar that emphasizes pronunciation 
beyond the introduction pronunciation. 

contains: brief account pronunciation. 

Twenty-five lessons, treating the parts speech 
natural sequence, making the book con- 
venient for reference; abundant exercises. 

Appendixes containing various summaries, com- 
plete list verbs, and bibliography. 

Vocabularies and very detailed indexes. 

Each the lessons contains careful account pronunciation, 
acute and grave accent, and peculiarities the spoken language, 
according the material each lesson gives occasion. 


Professor Swedish Grammar has been 
highly commended leading authorities Sweden and 
America for its accuracy and pedagogical merits. 


“Elmquist’s Elementary Swedish Grammar the best Swedish grammar 
its kind Nation. 


Swedish Phonology 


Pages Price, cents 
useful account Swedish pronunciation, for use schools. 


The Engberg-Holmberg Publishing Co. 
901 Belmont Avenue CHICAGO, ILL. 
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SPRAK OCH STIL 


Tidskrift 
Utgiven Bengt Hesselman, Olof Ostergren 
Ruben G:son Berg. Ingar sin femtonde 


Enda organ fér den nysvenska sprakforskningen. 


300 sidor. Priset blott kr. for argang (porto kr.). 
A.-B. Akademiska Bokhandeln, Uppsala, 
Sverige. man tillgang kunna aldre argangar 
kr. for argang. 


Bland medarbetare namnas: Nat. Beckman, Gus- 
taf Louis Elmquist, Otto von Friesen, 
Axel Kock, Marius Kristensen, Evald Lidén, Lun- 
dell, Fr. Laffler, Adolf Noreen, Hugo Pipping. 


innehall: sprakhistoria, gram- 
matik (aven skolgrammatiska fragor), metrik (historisk 
nutida), stilistik, sprakpsykologi, tolkning texter, 
historia, svenskans form 
Finland Amerika, osv. 


och Ovriga svensk-intresserade maste prenumerera. 


Organ for den modarna generationen 
forskare. 


Amerika. 


Subscriptions may sent directly A.-B. 
Akademiska Bokhandeln, Upsala, Sweden, they may 
sent Louis Elmquist, Northwestern University, 
Evanston, who the representative och 
Stil this country. The subscription fee $1.35 
crowns), including postage from Sweden. 
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MEMBERS PLEASE 


Where You Buy Your Scandinavian Books? 


supply the following libraries and would also 
appreciate your orders. carry the biggest assortment 
this country Swedish, Norwegian, and Danish 
books and our prices are most reasonable 

Minnesota University Library, Cornell University 

Library, Washington State University Library, 

Chicago University Library, Columbia University 

Library, North Dakota University Library, John 

Crerar Library, Minneapolis Public Library, New 

York Public Library, Chicago Public Library, 

Seattle Public Library, Cleveland Public Library, 
and hundreds smaller public libraries throughout the 
country. 

Please write for catalogues and information 
any 


ALBERT BONNIER PUBLISHING HOUSE 


Importers of Scandinavian Literature 


561 Third Avenue NEW YORK CITY 


wouldn’t have fine piece cabinet work done 
bridge builder neither would you have your 
watch fixed blacksmith, then why would you think 
entrusting the publication your thesis monograph 
the ordinary commercial printer? 

have equipment and service that justly en- 
titles the name Experts, and 
specialize intricate compositions every sort, such 
Greek, Latin, Ancient Germanic and modern foreign lan- 
guages, scientific and mathematical works. Our staff 
includes skilled compositors and proof readers, trained 
this particular work, who give you the benefit their 
knowledge and experience. And the modesty our 
prices will surprise you. 


Correspondence 


The Collegiate Press 


George Banta Publishing Company 


450-454 Ahnaip Street, Menasha, Wisconsin 
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EDUCATING YOUR CHILDREN 


not forget teach them the mother tongue. The teaching the Norwegian 
constantly being demanded and has already been introduced good 
many graded and country schools. 

The textbook question is coming more and more to the front and we are 
meeting the demands with the following series of textbooks: 


BEGINNERS’ BOOK NORSE—For StupENTs—By 
The book begins with the first essentials the language and takes 
the student through graded lessons consisting principles grammar, vocabularies, 
and exercises for reading, composition, and conversation. The book adapted for 
class work or private study, and is endorsed by the Association for Norse Language 
and Culture. (See endorsement after preface.) The book employs the orthography 
officially approved 1907 and introduced the schools Norway and America. 
Cloth, price $1.25. 

The Second Book presupposes slight reading knowledge Norse. But begins 
with easy prose selections. The reading matter made standard selections 
from eventyr, saga, and the literature the 19th century (Wergeland, Welhaven, 
Munk, Kielland, Jonas Lie, Aanrud and Bjgrnson), The selections are chosen with 
the view giving the student clear appreciation different classes prose 
style, and full knowledge possible Norse history and literature. The 
book contains 250 pages text, with English notes and Norse-English vocabulary. 
Cloth, price $1.25. 

This book is intended for advanced classes in high schools, academies, and colleges. 
The introduction, which is written in Norse, gives a thorough exposition of the 
historical basis of the drama. The text is given in modern orthography. A Norse- 
English vocabulary covers both text and introduction. Cloth, price 

Write for our special school catalogue, which gives a more complete list of 
textbooks, reference books, and dictionaries, etc. 


Augsburg Publishing House 


425-429 Fourth Street, So. MINNEAPOLIS, MINNESOTA 
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